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DRESS  GOODS 

(PART  1) 


INTRODUCTION 

1.  The  purpose  of  the  following  Sections  is  to  describe 
the  handling  and  arrangement  of  merchandise,  and  its 
assembling  in  connection  with  suitable  backgrounds,  so  as 
to  form  attractive  displays.  Each  line  of  merchandise  is 
considered  separately,  and  a  full  explanation  is  given  of  the 
leading  initial  foldings  to  which  it  will  readily  lend  itself. 
Likewise,  consideration  is  given  to  the  principal  unit  forma¬ 
tions,  together  with  a  selection  of  examples  of  finished 
displays  taken  from  the  work  of  acknowledged  experts.  In 
studying  these  examples,  attention  should  be  given  not  alone 
to  the  merchandise  display,  but  also  to  the  backgrounds,  in 
arranging  which,  drapings  that  were  explained  in  Backgrounds 
have  been  utilized.  Great  benefit  may  be  derived  by  exam¬ 
ining  the  methods  by  which  these  drapings  have  been  used 
in  actual  displays. 

It  is  not  the  purpose  to  give  all  the  folds,  units,  and 
arrangements  possible  in  the  various  lines,  but  rather  to 
give  some  good  examples  of  what  may  be  done  with  a  given 
line  of  goods,  and  by  this  means  tend  to  draw  out  the  indi¬ 
vidual  powers  of  the  student,  enabling  him  to  make  new 
variations  and,  eventually,  to  develop  new  ideas. 

It  should  also  be  understood  that  the  methods  utilized  in 
displaying  a  certain  line  of  goods  is  not  limited  to  this  one 
alone,  but  may  be  applied  to  a  large  number  of  other  lines. 
In  this  variation  and  combination  of  methods  the  originality 
and  individuality  of  the  decorator  has  a  large  field  for 
asserting  itself. 

For  notice  of  copyright ,  see  page  immediately  following  the  title  Page 
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WEDGE-STAND  DRAPERY 

2.  The  Stand.  —  The  wedge  stand  is  a  small  stand  that 
is  used  mostly  for  ledge  trimming,  and  where  low  draperies 
are  required  in  window  work.  It  is  made  in  two  forms,  each 
of  which  is  illustrated  in  Fig.  1. 

The  correct  dimensions  are:  Width,  1  foot;  height  along 
slant,  2}  feet;  spread  of  base,  li  feet.  For  occasions  where 
a  wider  and  flat  top  may  be  required,  this  style  of  stand  is 
made  with  a  piece  of  i-inch  board,  3  or  4  inches  wide,  by 
1 2  feet  long  across  the  top.  This  form  is  very  convenient  and 
necessary  where  it  is  desired  to  rest  accessories,  such  as  fans, 
carded  trimmings,  whole  pieces,  etc.  upon  the  tops  of  the 
draperies.  Wedge-stand  draping  may  be  carried  out  in 
various  ways,  four  of  which  will  be  shown  in  the  following 
pages. 

3.  Draping  No.  1.  —  To  make  the  first  draping  upon  this 
stand,  find  the  middle  of  the  length  of  material,  and  then  lay 
six  or  eight  3-inch  or  4-inch  plaits  facing  the  center  line.  Then 
lay  the  same  number  of  plaits  on  the  other  side  of  the  center 
line,  and  facing  those  already  made.  As  each  bunch  of  plaits 
is  formed,  it  is  secured  by  pinning;  this  prevents  their  slip¬ 
ping  from  the  hands  while  other  parts  of  the  work  are  being 
done.  The  two  bunches  of  plaits  give  the  effect  shown  in 
Fig.  2.  Hold  this  arrangement  close  to  the  stand,  as  seen, 
with  the  lower  selvage  just  touching  the  floor  line;  then  lay 
the  surplus  over  the  top  of  the  stand,  and  secure  all  by 
driving  a  pin  through  each  bunch,  near  the  other  pins,  into  the 
top  of  the  stand,  as  indicated  in  Fig.  3.  Straighten  out  the 
folds,  and  make  them  even  and  regular,  as  shown  in  Fig.  4. 
Then  take  the  goods  at  the  fold  leading  to  the  corner  of  the 
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Fig.  1 


Fig.  2 
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Fig.  3 


§13 


DRESS  GOODS 


5 


stand,  as  is  shown  in  Fig.  4,  and  then  gather  across  to  the 
corner,  in  plaits,  as  seen  in  Fig.  5.  Fasten  the  bunch  of 
plaits  thus  formed  at  the  front  corner  and  then  do  likewise 
at  the  other  side.  When  the  material  is  properly  arranged 
at  the  bottom  of  the  stand,  the  drapery  will  now  appear  as 
seen  in  Fig.  6.  Here  is  also  shown  the  act  of  bringing  up 
some  of  the  surplus  length  from  the  back,  with  which  to 
form  a  top,  or  head-puffing.  This  is  done  by  making  a  loose, 
full,  shirred  puffing  along  the  top,  as  illustrated  in  formation 
in  Fig.  7.  Care  should  be  taken  to  give  the  heading  a 
rounded,  even  effect,  thus  gracefully  topping  out  the  drapery, 
which  is  illustrated  completely  and  correctly  formed  in  Fig.  8. 


Fig.  4 

4.  Draping  No.  2.— The  start  of  this  drape  is  similar 
to  that  of  Draping  No.  1,  except  that  the  ends,  instead  of 
the  middle  of  the  goods,  are  used  in  forming  the  bunches  of 
plaits.  First  one  end  is  made  up  into  six  or  eight  plaits, 
and  placed  on  the  stand,  as  shown  in  Fig.  9,  and  then  the 
other  end,  as  illustrated  in  Fig.  10;  this  end  is  placed  on  the 
stand,  facing  and  touching  the  first  bunch,  as  shown  in 
Figs.  11  and  12.  To  drape,  grasp  the  top  fold  about  6  inches 
from  the  top  of  the  stand,  as  seen  in  Fig.  12,  and  place  the 
forefinger  of  the  other  hand  midway  between  the  grasping 
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point  and  the  top  of  the  stand,  as  is  also  shown  in  Fig.  12. 
Then  carry  the  edge  of  the  plait  upwards,  as  illustrated  in 
Fig.  13,  and  attach  it  to  the  corner  of  the  stand  top,  as  shown 
in  Fig.  14.  The  same  movements  are  to  be  employed  on  the 
other  side,  which  is  shown  draped  in  Fig.  14. 

When  very  wide  goods  are  used,  the  surplus  that  overhangs 


Fig.  5 


the  top  is  often  sufficient  for  the  purpose  of  the  top  puffing; 
this  is  the  case  with  the  material  used  in  the  demonstrations. 
The  surplus  is  shown,  being  brought  up  for  this  purpose  in 
Fig.  15,  and  is  formed  into  a  finished  puffing,  as  seen  in  Fig.  16. 
This  figure  also  shows  the  completed  drapery.  It  will  be 
noticed  that  there  is  a  finishing  puffing  about  the  bottom. 
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Fig.  6 
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Fig.  7 
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This  is  the  usual  floor  finish  for  all  stand  draperies,  and  is 
made  of  the  surplus  material  that  is  not  required  for  the 
regular  drapery  formation.  But  when  the  surplus  is  insuf¬ 
ficient,  extra  lengths  of  goods  are  obtained  for  this  purpose. 
In  this  case  it  is  the  middle  portion  of  the  goods  that  has 
been  used  for  the  floor  puffings,  the  ends  having  been  used 
in  draping  the  stand. 

5.  Draping  No.  3. -This  drape  is  particularly  handy 
where  but  short  lengths  of  material  may  be  had  for  draping 


Fig.  8 


purposes,  as  frequently  happens  in  the  display  of  small  lots 
of  goods  for  the  purpose  of  closing  them  out. 

Drop  the  main  portion  of  the  material  behind  the  stand 
and  draw  one  end  down,  plain,  over  the  front,  as  seen  in 
Fig.  17.  Drive  pins  in  at  the  top  corners  of  the  stand  and 
then  draw  out  smooth,  and  fasten  the  corners  of  the 
goods  of  the  floor  line  a  few  inches  back  from  the  flush  line 
of  the  stand  front,  as  illustrated  in  Fig.  17.  Now  bring  the 
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Fig.  10 
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Fig.  11 
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Fig. IB 
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rest  of  the  goods  around  one  side,  to  the  front  of  the  stand, 
and  lay  in  plaits  across  the  goods  about  the  middle  of  the 
remaining  length,  thus  securing  a  bunch  of  plaits  as  illus¬ 
trated  in  Fig.  18.  Attach  this  bunch  of  plaits  to  the  middle 
point  of  the  front  edge  of  the  top  of  the  stand,  as  shown  in 
Fig.  19;  then  take  the  top  fold  of  each  side,  and  drape  up 
to  the  extreme  outside  corners,  as  illustrated  in  Fig.  20. 
This  may  be  done  by  simply  taking  up  the  top  plaits  and 


Fig.  15 


fastening  to  the  corners,  or  the  festoons  thus  formed  may 
be  made  thicker  and  fuller  by  gathering  additional  plaits 
along  the  selvages  before  the  corners  are  fastened.  This 
movement  is  shown  in  Fig.  20,  and  adds  to  the  long,  sweep¬ 
ing1,  graceful  folds  that  run  downwards  and  outwards  from 
the  extreme  corners.  Bring  the  surplus  goods  from  the  rear 
and  finish  in  the  usual  way  with  the  rounded  top  puffing.  The 
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Fig.  16 


Fig.  17 
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finished  drapery,  when  properly  done,  should  appear  as  illus¬ 
trated  in  Fig.  21. 

If  desired,  the  sides  of  the  drapery  may  be  drawn  farther 
back,  so  as  to  expose  more  of  the  plain  central  panel, 
thus  producing  a  somewhat  altered  and  varied  appearance 
to  this  drape. 


Fig.  18 


6.  Draping  No.  4.— The  beginning  of  this  drapery  is 
the  same  as  in  Draping  No.  3.  The  first  movement  peculiar 
to  this  drape  is  shown  in  Fig.  22;  this  is  done  by  temporarily 
fastening,  or  having  held,  up  one  corner  of  the  loose  end,  as 
shown,  and  then,  beginning  at  the  diagonally  opposite  corner, 
plaiting  across  the  bias  to  the  opposite  selvage.  The  corner 
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Fig.  20 
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Fig.  21 
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Fig.  22 
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Fig.  26  Fig.  27 
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of  the  material  above  the  line  of  plaiting  forms  a  tab  effect, 
as  in  festooning;  below  the  plaiting  line  is  a  bunch  of  plaits 
of  different  lengths.  This  forms  a  cascade  effect  on  one 
side,  as  shown  in  Fig.  23,  which  also  illustrates  the  way  this 
bunch  is  attached  to  the  stand  top. 

In  order  to  preserve  this  cascade  effect  in  making  the 
drapery,  draw  to  the  top  corner  the  under  fold  of  the  bunch 
of  plaits,  instead  of  the  top  one  as  in  all  other  draperies. 


Fig.  28 


This  is  illustrated  in  Fig.  24,  in  which  is  also  shown  the 
extra  plaitings  along  the  selvage,  as  mentioned  in  Draping 
No.  3,  before  the  corner  fastening  is  made.  Now  bring  up 
and  forwards  the  tab  end,  Fig.  25.  Drop  the  folds  of  this 
tab  along  the  front,  and  opposite  the  draped  side,  as  shown 
in  Fig.  26;  form  into  festoon  folds  and  fasten  as  illustrated 
in  Fig.  27.  Find  extra  goods  at  the  back  for  the  top  puffing; 
result  will  be  a  distinct  and  effective  style  of  drapery,  as 
illustrated  in  Fig.  28. 
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T-stand  draping 

1.  Construction  of  tlie  Stand.— The  T  stand  is  the 
simplest  form  of  drapery  stand,  and  doubtless  was  originally  a 
mere  stick  braced  from  the  floor  with  a  cross-stick  at  the  top. 
In  this  form,  it  is  still  often  called  into  requisition  when  there 
is  a  shortage  of  regularly  made  stands.  From  this  form  was 
developed  the  upright  braced  to  a  base  piece;  later  came  the 
variously  shaped  top  pieces;  and,  finally,  the  adjustable 
upright  by  which  the  height  of  stand  may  be  regulated  at  will. 

Fig.  1  illustrates  the  adjustable  stand.  The  lower  half  of 
the  upright  support  is  a  box  tube  within  which  the  upper  half 
slides.  Different  heights  are  secured  by  a  series  of  holes 
and  a  pin,  as  indicated.  Its  dimensions  are:  bottom,  12  in.  X 
15  in.;  top,  10-inch  half  circle. 

2.  Draping  No.  1.— First  place  the  goods  to  be  draped 
back  of  the  stand,  and  then  draw  one  end  over  the  stand  and 
down  in  front,  letting  a  few  inches  rest  upon  the  floor  in  front. 
See  that  the  goods  is  placed  evenly  over  the  stand  top,  that 
is,  the  middle  of  the  material  on  the  middle  of  the  top,  as 
shown  in  Fig.  2.  Then  fasten  to  the  floor,  as  shown  — 
the  middle  point  first  and  then  the  sides,  as  in  Fig.  3. 
Draw  so  as  to  slightly  stretch  the  material  both  downwards 
and  from  the  middle  fastening.  This  is  necessary  in  order 
to  secure  a  reasonable  degree  of  smoothness,  when  the  upper 
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outside  corners  are  drawn  tightly  up,  as  illustrated  in 
Fig.  4.  This  now  forms  the  plain  central  panel  that 
will  be  observed  throughout  the  rest  of  the  illustrations 
of  this  draping. 

Form  bunches  of  plaits,  in  the  usual  way,  and  place  one 
bunch  on  either  side  of  the  stand,  as  indicated  in  Figs.  5 


Fig.  1 


and  6.  Plait  the  first  bunch  about  a  yard  along  the  material 
from  where  it  is  first  fastened  to  the  stand  top;  then  allow  the 
goods  to  pass  before  the  bottom  of  the  stand  and  make  the 
second  bunch  about  a  yard  from  the  other  end;  surplus  will 
thus  be  provided  for  the  top  and  bottom  puffings.  The  top 
fold  of  the  plaiting  at  each  side  will  be  draped  to  the 
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Fig.  2 


Fig.  3 


14 


DRESS  GOODS 


5 


extreme  corners  of  the  stand  top,  as  explained  for  other 
draperies,  ^hen  the  finishing-  puffings  are  made  the  drape 
should  appear  about  as  illustrated  in  Fig.  7. 

3.  Draping  No.  2. -Almost  endless  variations  may  be 
worked  out  on  this  plan.  The  making  of  some  of  the  many 
other  designs  is  shown  in  Figs.  8,  9,  and  10,  which  are 
sufficiently  clear  to  be  readily  understood  without  detailed 
explanations.  Fig.  10  shows  the  finished  drape. 


Fig.  6 


4.  Draping  No.  3. -This  drapery  has  the  central  panel 
ray-plaited ,  and  is  therefore  begun  in  the  same  way  as  that 
work,  that  is,  by  finding  the  middle  of  the  length  of 
material  to  be  draped  and  then  plaiting  across  the  middle 
line,  producing  a  bunch  of  plaits  as  illustrated  in  Fig.  11. 
Place  this  bunch  at  the  middle  of  the  stand  top,  as  shown  in 
Fig.  12.  Fasten  it  securely  by  driving  a  pin  through  the 


6 


DRESS  GOODS 


14 


bunch,  close  to  the  edge  of  the  folds,  into  the  top  of  the 
stand.  The  position  of  the  pin  is  indicated  in  Fig.  12,  and 
may  be  seen  upon  careful  observation.  Bring  the  two  sides 
together,  as  shown  in  Fig.  13,  so  that  all  the  plaits  may 
radiate  from  a  common  point,  as  shown  at  the  top  of  Fig.  14. 
Fig.  14  also  illustrates  the  manner  of  bringing  the  first  two 
plaits  together,  on  the  floor  line,  which  should  be,  usually, 
about  2  feet  in  advance  of  the  base  of  the  stand.  Fig.  15 


Fig.  7 


illustrates  the  fastening  after  they  are  brought  together, 
which  should  always  be  with  cross-pins  driven  securely  into 
the  floor.  Continue  to  draw  down  and  fasten  the  plaits  in 
regular  order,  as  shown  in  Figs.  16  and  17,  and  complete 
as  shown  in  Fig.  18. 

The  next  thing  is  to  prepare  for  the  side  drapes.  Fig.  19 
illustrates  the  proper  method  of  laying  plaits  for  this  pur¬ 
pose.  This  is  done  by  throwing  the  goods  over  the  left  arm, 
about  a  yard  from  the  end,  as  shown  in  the  illustration.  Then 
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Fig.  9 


8 


DRESS  GOODS 


14 


plait  the  goods,  holding  each,  as  it  is  properly  formed,  under 
the  thumb  of  the  right  hand.  Care  must  be  taken  to  lay 
these  plaits  straight  across  the  goods  and  to  see  that  they 
follow  each  other  in  alinement,  i.e.,  that  one  does  not  run 
into,  or  away  from,  the  other  in  their  hang  below  the  hands. 
In  forming  the  bunch  for  the  other  side,  it  will  be  necessary 
to  take  the  goods  over  the  right  arm,  make  the  plaits  with 
the  right  hand,  and  hold  with  the  left,  i.e.,  just  the  reverse 


Fig.  10 


of  the  other.  Place  the  bunches  thus  formed  over  the  stand 
top  just  connecting  with  the  ray  center,  as  illustrated  in 
Fig.  20.  Drape  the  upper  plaits  to  the  outer  corners  of  the 
stand  top  in  the  usual  way,  as  shown  in  Figs.  21,  22,  and  23. 
Use  the  ends  at  the  back,  as  shown  in  Fig.  24,  for  the  top 
puffing,  Figs.  25  and  26.  Shirr  the  surplus  on  the  floor  about 
the  bottom  of  the  stand.  The  completed  drapery  will  then 
appear  as  illustrated  in  Fig.  27. 
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5.  Draping  No.  4.— This  drapery  is  another  form  of 
the  ray-plaited,  front-panel  style.  Suspend  one  end  of  the 
goods  from  one  corner,  and  then  form  a  bias  plaiting,  as  shown 
in  Fig.  28.  Lay  the  bunch  of  plaits  thus  formed  over  the 
stand  top,  slightly  overlapping  the  rayed  panel  at  the  top  but 


Fig.  19 


allowing  it  to  hang  so  that  the  overlap  widens  considerably 
as  it  falls  away  to  the  bottom  of  the  panel,  as  illustrated  in 
Fig.  29.  Arrange  the  other  end  of  the  material  in  the  same 
way  at  the  other  side,  and  then  drape  the  under  plaits  to  the 
outer  corners  of  the  stand  top,  as  explained  for  the  cascade 
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effect.  Shirr-puff  the  surplus  goods  at  the  top  and  bottom;  the 
drapery  will  then  show  up  correctly,  as  illustrated  in  Fig.  30. 

6.  Draping  No.  5  is  executed  by  first  getting  the  middle 
of  the  length  of  the  material,  and  then  making  two  bunches  of 
plaits  about  a  yard  apart  with  the  folds  laid,  so  that  they  face 


Fig.  26 


each  other  when  in  place,  as  illustrated  in  Fig.  31.  Bring 
the  two  bunches  together  and  secure  with  pins  that  catch  all 
folds.  Then  drape  by  drawing  the  top  folds,  as  illustrated  in 
Fig.  32,  to  the  outer  corner  of  the  stand  top.  Draw  and  fasten 
together  the  two  middle  plaits  at  the  bottom.  Then  tack  out 
the  edges  so  as  to  form  a  triangular-shaped  base.  Shirr-puff 
the  top  and  bottom.  The  result  will  appear  as  illustrated  in 
Fig.  33. 
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7.  Draping  No.  6.  —  While  this  is  one  of  the  neatest 
of  all  drapes,  it  is  at  the  same  time  one  of  the  most  diffi¬ 
cult  to  execute  properly,  on  account  of  the  fact  that  each 
plait  must  be  laid  and  fastened  individually,  first  at  the  top 
of  the  stand  and  then  at  the  floor.  To  form  the  plaits 
evenly  and  straight  with  the  weave  of  the  goods,  requires 
considerable  patience,  practice,  and  skill.  But  when  this 
skill  is  once  acquired  this  work  comes  as  easily,  and  is  as 
quickly  accomplished,  as  any  similar  work  in  the  other  styles 
of  draping. 


Fig.  27 


As  usual,  leave  a  yard  or  two  of  the  goods  at  each  end  for 
top  puffing,  or  overdrape.  Throw  the  material  over  the  left 
arm  and  begin  laying  the  plaits,  as  illustrated  in  Fig.  34. 
Note  that  the  first  selvage  placed  upon  the  stand  is  not 
turned  under,  but  is  allowed  to  extend  over  past  the  middle 
of  the  stand  top.  The  purpose  of  this  is  to  allow  it  to  extend 
under  the  first  plait  of  the  other  side,  which  is  made  by  turning 
the  selvage  under,  as  may  be  seen  in  Fig.  35,  where  it  is  also 
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seen  placed  overlapping'  the  selvage  edge  of  the  first  side, 
which,  when  the  plaits  are  drawn  down,  extends  under  the 
overlap  of  the  second  side  all  the  way  down,  so  as  to  close 
up  any  possible  gap  between  the  first  plaits  of  the  two  sides. 

In  laying  these  plaits,  those  of  the  left  side  face  the  right 
and  those  of  the  right  side  face  the  left.  Thus,  all  face  the 
central,  or  dividing,  line.  When  each  plait  is  laid  allow  it 
to  slant  slightly  to  its  own  side.  This  will  allow  for  the 
spread  and  increased  spacing  necessary  at  the  bottom.  Draw 


Fig.  30 


down  the  plaits  in  a  semicircle,  as  illustrated  in  Fig.  36. 
Puff  the  surplus  goods  around  the  bottom  line  and  make  a 
puffing  on  top.  The  result  will  be  a  draped  form,  as  repre¬ 
sented  by  Fig.  37. 

To  make  wing  effects  at  the  top,  nail  to  the  back  of  the 
stand  top  two  light  sticks  slanting  outwards  from  the  top  of 
the  stand,  as  shown  in  Fig.  38.  Hang  the  upper  selvages 
of  the  ends  of  the  goods  over  these  sticks,  and  the  result  will 
be  the  effect  illustrated  in  Fig.  39. 
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Fig.  35 


Fig.  36 
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By  side-plaiting  the  ends  to  the  tops  of  the  sticks  and 
fastening  the  bunches  of  plaits  thus  made  at  the  ends, 
a  slightly  different  effect  is  obtained,  which  will  serve  as 
a  change  and  to  obviate  too  much  similarity  and  monotony 
of  form. 

8.  Draping  No.  7.— A  number  of  materials  that  are 


Fig.  37 


sold  by  the  yard,  such  as,  percales,  piques,  cretonnes,  heavy 
silks,  mohair  cloth,  some  organdies,  etc.,  are  too  stiff  and 
inflexible  to  admit  of  ordinary  plaiting  and  draping  in  dis¬ 
playing  them.  Draping  No.  7  is  intended  especially  for  this 
class  of  goods. 

First  get  the  middle  of  the  length  of  material  to  be  draped, 
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and  then  fold  in  half,  lengthwise,  as  indicated  in  Fig.  40. 
The  folded  edge,  about  the  middle  of  the  length,  is  then 
tacked  to  the  middle  of  the  stand  top,  as  in  Fig.  41.  After 
the  two  sides  are  brought  together,  as  is  also  shown  in 
Fig.  41,  they  are  spread  out  and  tacked  to  the  floor,  as  in 
Fig.  42.  Now,  a  yard  or  two  from  one  end,  place  the  goods, 
folded  in  half,  lengthwise,  as  shown  in  Fig.  43,  over  the  top 


Fig.  4D 


of  the  stand.  Fasten  the  creased  edge  at  and  slightly  over¬ 
lapping  the  middle  goods.  Then  draw  down,  but  spread 
out  to  full  width  below,  and  thus  fasten  to  the  floor,  as  seen 
in  Fig.  44.  Finish  this  width  by  drawing  the  top  thickness 
of  the  fold  at  the  top,  up  at  the  back  top  corner,  as  is  shown 
in  Fig.  44,  until  the  width  appears  smooth  and  flat  and  free 
from  wrinkles. 

If  it  wrinkles  on  the  up  pull,  the  back  corner  at  the  bottom 
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Fig.  46 
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should  be  drawn  down  more.  A  little  manipulation  will  be 
required,  until  skill  is  acquired,  in  order  to  get  these  widths 
on  the  set  as  smoothly  as  they  should  be. 

Treat  the  other  end  of  the  goods  in  exactly  the  same  way, 
and  as  indicated  in  Fig.  45.  The  surplus  goods  is  then  puffed 
about  the  bottom  of  the  drapery,  and  a  head  puffing  finishes 
it,  as  illustrated  in  Fig.  46. 


Fig.  47 


When  there  is  sufficient  material  to  allow  enough  over  of 
each  end  at  the  top,  a  series  of  fan  puffs  encircling  the  top 
makes  an  ideal  finish  for  this  drapery. 

Fig.  47  shows  a  variation  of  the  ideas  of  this  drape  suitable 
for  softer  materials.  Instead  of  the  flat  effect,  the  first 
widths  are  allowed  to  fall  inwards,  producing  a  concave, 
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Fig.  49 
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fluted  effect,  as  shown,  and  the  outside  widths  are  put  on 
plaited  and  draped  up  at  each  side,  thus  making  a  combina¬ 
tion  drapery  of  stiff  and  soft  effects,  as  indicated. 

9.  Draping  No.  8. -A  late  drape  that  is  very  simple  is 
produced  upon  the  ordinary  wooden  T  stand,  which  is  pre¬ 
pared  as  illustrated  in  Fig.  48.  An  extra  round-,  oval-, 
square-,  or  diamond-shaped  piece  is  nailed  to  the  top  in  a 
slanting  position,  and  a  cross-stick  at  the  back,  as  seen. 
Two  widths  of  the  goods  are  then  passed  over  the  top  with 
the  edges  turned  under  a  little,  and  just  meeting.  At  the 
floor  line,  they  are  again  fastened  together  and  the  outer 
edges  draped  up  to  the  ends  of  the  cross-stick,  with  a  result 
about  as  illustrated  in  Fig.  49. 

With  very  wide  goods  this  same  effect  may  be  obtained  by 
simply  passing  one  width  over  the  stand,  fastening  the  middle 
to  the  floor  and  draping  up  the  sides  in  the  same  way. 
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SKIRT-STAND  DRAPING 


THE  ORIGINAL  SKIRT  STAND 

1.  Construction  of  the  Stand.  —  In  the  display  of  dress 
materials,  it  has  always  been  the  aim  of  trimmers  to  imitate, 
as  nearly  as  possible,  the  fashionable  hang  and  drape  of 
ladies’  skirts,  in  order  to  give  the  prospective  purchasers  an 
idea  of  how  the  goods  will  look  when  made  up.  Hence,  the 
necessity  of  a  drapery  stand  following  these  lines. 

The  original  stand  for  this  purpose  is  the  framework  of 
wood  illustrated  in  Fig.  1.  The  height  is  40  to  42  inches,  or 
about  an  average  skirt  length;  the  top  piece  is  a  semicircular 
piece  of  board  of  10  inches  in  diameter.  The  bottom  is 
shaped  as  seen;  it  is  3  feet  on  the  straight  side  and  1  foot 
at  the  widest  point,  which  is  2  feet  from  the  back  and  1  foot 
from  the  front  end.  At  this  point,  also,  the  upright  is 
attached.  These  stands  are  generally  made  “rights”  and 
“lefts,”  so  that  two  of  them  may  be  placed  together,  as 
shown  in  Fig.  2,  thus  forming  a  full  skirt  form. 

To  bring  out  the  form,  the  frame  is  covered  with  fabric. 
Almost  any  waste  decorative  material  will  do  for  this  pur¬ 
pose,  but  odds  and  ends  of  cambric  or  muslin  are  best. 
Tack  the  material  along  the  bottom  piece  first,  as  illustrated 
in  Fig.  3;  then  place  the  stand  upright  and  draw  up  the 
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material,  as  shown  in  Fig.  4,  and  gather  it  into  regular 
plaits,  and  tack  at  the  top,  as  indicated  in  Fig.  5.  When 
the  material  is  not  of  sufficient  width  to  span  the  bottom 
piece,  as  is  the  case  in  the  illustration,  add  an  extra  piece 
of  cloth  of  sufficient  width  to  fill  out  and  finish  the  stand, 
as  illustrated  in  Fig.  6.  In  this  shape  it  is  now  ready  for 
any  style  of  skirt  drapery. 


Recently  papier-mache  skirt  stands  have  been  introduced. 
While  these  are  superior  in  shape  to  the  old-style  wooden 
ones,  they  will  never  supersede  them  entirely  on  account  of  the 
difference  in  cost,  for  the  wooden  ones  are  easily  and  cheaply 
constructed,  while  the  former  have  to  be  bought  ready-made. 

2.  Draping  the  Ground  Covering:.  —  First  drop  the 
material  to  be  draped  behind  the  stand  and  then  place  one 
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end  over  the  top  of  the  stand,  as  illustrated  in  Fig.  7,  allow¬ 
ing  2  or  3  inches  of  the  extreme  end  to  rest  on  the  floor. 
Span  the  base  of  the  stand  with  this  end  and  pin  the  surplus 
under,  as  shown  in  Fig.  8.  Then  tightly  draw  the  goods 
upwards  and  fasten  at  the  top,  as  illustrated  in  Fig.  9.  Work 
out  the  material  carefully  and  tightly  in  all  directions,  so  that 
when  finished,  this  part  of  the  work  will  be  neat  and  compara¬ 
tively  smooth  or  free  from  wrinkles.  Then  bring  around  the 


Fig.  12 


other  end  of  the  material  and  cross-plait  about  2  yards  from 
the  end.  Place  the  bunch  of  plaits  a  little  back  of  the  center 
of  the  stand  top,  as  illustrated  in  Fig.  10,  and  fasten  there  by 
driving  in  a  pin  as  shown.  Now  bring  up  the  end  portion, 
Fig.  11,  make  a  head-puff  of  it,  and  drape  up  the  bunch  of 
plaits;  the  result  will  be  the  drapery  illustrated  in  Fig.  12. 

3.  Overdraping  No.  1.  —  After  once  having  secured  the 
ground  or  underskirt  covering  in  a  satisfactory  manner,  it  is 
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possible  to  make  an  unlimited  number  of  variations  that 
really  produce  so  many  different  styles  of  draperies.  For 
instance,  bring  over  the  2  yards  of  end  from  which  the  head- 
puff  was  formed,  and  cross-plait  it,  say,  18  inches  from  the 
previous  cross-plaiting.  Then  place  the  bunch  of  plaits  thus 
formed  across  the  top  of  the  stand,  as  illustrated  in  Fig.  13, 


Fig.  17 


and  fasten  in  the  usual  way.  Now  take  the  corner  of  the  end, 
and  bias-plait,  as  indicated  in  Fig.  14.  Turn  down  the  corner 
to  the  back  of  the  bunch  of  plaits  thus  formed,  and  fasten  the 
whole  at  the  front  corner  of  the  stand  top,  as  illustrated  in 
Fig.  15.  Open  the  loop  between  the  cross-plaitings  into  a 
large  ball  puff,  as  seen  in  Fig.  16,  and  then  form  the  other 
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loop  produced  by  the  bias-plaiting  into  a  rosette  shape,  as 
is  also  seen  in  Fig.  16.  This  will  produce  the  style  of 
drapery  illustrated  in  Fig.  16. 

Place  the  second  cross-plaiting  farther  to  the  front  of  the 
top  of  the  stand,  as  illustrated  in  Fig.  17;  then  drape  the 
front  similar  to  the  back,  and,  after  opening  the  portion 
between  the  cross-plaitings  into  a  fan-shaped  puff,  the  result 
will  be  a  considerably  different  drapery  from  the  first,  as 
illustrated  in  Fig.  18. 


Fig.  20 


4.  Overdraping  N o.  2.— Taking  the  front  overdrape, 
form  it  into  a  long  bunch  of  plaits;  break  these  at  the 
middle  down  the  front  of  the  stand,  as  illustrated  in  Fig.  19. 
Place  the  upper  ends  of  this  bunch  of  plaits  together  so  that 
the  plait  forms  of  both  ends  follow  one  another  in  regular 
order.  Then  drape  the  remaining  portion  of  the  end  of  the 
goods  at  the  front  of  the  stand  and  arrange  the  top  puffing. 
The  result  should  appear  as  illustrated  in  Fig.  20. 
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5.  Overdraping  No.  3.  —  Instead  of  the  pointed  effect  of 
the  last  drapery,  arrange  the  long  plaits  in  regular  festoon 
loops  at  the  front  of  the  stand.  The  result  will  be  drapery 
No.  3,  the  correct  effect  of  which  is  shown  in  Fig.  21. 

6.  Overdraping  No.  4.  —  For  draping  No.  4,  it  is  neces¬ 
sary  to  lay  the  material  for  the  front  drapery  into  regular 
even  plaits  around  the  front  half  of  the  top  of  the  stand, 


and  then  draw  all  to  a  common  point  at  the  front  corner  of 
the  bottom  of  the  stand.  After  making  the  usual  shirred 
puff  to  relieve  top  flatness,  this  design  will  appear  as  shown 
in  Fig.  22. 

7.  Overdraping  No.  5.  —Drapery  No.  5  is  a  slight  vari¬ 
ation  of  No.  4.  Instead  of  drawing  the  plaits  into  festoon 
folds,  the  back  plaits  are  placed  nearer  the  back  corner  of  the 
stand  top,  and  allowed  to  flow  away  in  graceful  lines;  the 
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front  plaits  are  carried  downwards  and  around  the  front  of 
the  stand  in  spiral  effect,  as  is  indicated  in  Fig.  23,  which 
also  shows  the  completed  design. 

8.  Overdraping  No.  6.— The  difference  between  this 
design  and  the  others  is  in  the  head-arrangement,  which  is, 
in  this  case,  a  series  of  large  ball  or  fan-shaped  puffs.  This 
top  finish  is  very  effective,  especially  for  cheap  silks  or  cotton 
dress  goods. 


Fig.  22 


Begin  by  cross-plaiting  the  overend  about  15  or  18  inches 
from  the  previous  cross-plaiting;  the  material  will  then  be  in 
the  shape  illustrated  in  Fig.  24;  break  these  plaits  at  the 
middle,  looping  the  goods  upwards,  as  shown  in  Fig.  25. 
Fasten  the  second  cross-plaiting  at  the  point  indicated,  which 
is  about  2  inches  from  the  preceding  fastening.  Proceed,  in 
this  manner,  to  make  plaited  loops  about  the  stand  top,  as 
illustrated  in  Fig.  26.  Open  out  these  loops  after  the  manner 
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of  opening  ball  puffs,  but  bringing  them  up  high  and  round 
into  fan-shapes,  as  is  shown  in  operation  in  Fig.  27,  and 
completed  in  Fig.  28,  which  also  illustrates  the  finished 
stand,  with  the  back  drapery  let  out  into  flowing  lines 
instead  of  being  looped  up,  as  in  the  first  figures. 

9.  Plaited  Draping  Foundation. —All  the  preceding 
designs  have  used  the  plain  underskirt  for  a  foundation.  A 
couple  of  designs  with  plaited  underskirt  foundation  will 


Fig.  23 


suffice  to  initiate  the  student  into  this  style;  but  it  should  be 
understood  that  most  of  the  styles  of  overdrape,  used  on  the 
plain  foundation,  may  also  be  used  on  the  plaited  foundation, 
and  that  a  great  variety  of  design  may  be  evolved  by  the 
exercise  of  a  little  ingenuity  and  originality. 

To  form  the  plaited-skirt  foundation,  place  the  material,  in 
plaits  running  across  the  width  of  the  goods,  around  the  top 
of  the  stand  as  shown  in  Figs.  29  and  30.  Then  bring  around 
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the  other  end  of  the  goods,  of  which  the  rear  longitudinal 
plaitings  are  made,  and  placed  in  the  regulation  way.  These, 
together  with  a  top  puffing,  complete  the  design,  as  shown 
in  Pig.  31.  Make  a  forward  festoon  drape  of  the  overend, 
as  illustrated  in  Fig.  32,  and  the  result  will  be  the  drapery 
illustrated  in  Fig.  33.  This  may  be  also  added  to  by  a  top 
puffing  if  intermediate  material  is  provided  between  the 
plaitings. 


Fig.  28 


10.  Flounce  Drape  on  Plain  Foundation. —This 
drapery  is  built  on  the  plain-underskirt  foundation;  but  it  is 
a  sort  of  combination,  since  there  is  a  wide  plaited  flounce 
about  the  lower  portion  of  the  stand. 

To  make  it,  first  cover  the  stand,  as  for  the  plain  founda¬ 
tion,  and  then  with  the  other  end  of  the  material  folded  in 
half,  as  shown  in  Fig.  34,  lay  plaits  about  the  stand,  as  illus¬ 
trated  in  Fig.  35.  In  these  illustrations  the  double  or 
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Fig.  31 


Fig.  32 
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24 


DRESS  GOODS 


§15 


selvage  edges  are  just  allowed  to  touch  the  floor,  but  by 
allowing  them  to  sweep  out  upon  the  floor  the  drapery 
may  be  given  the  bell-shape  and  long-train  effect.  The 
lower  the  line  of  plaiting,  the  more  train  and  flare  will  be 
imparted  to  the  general  effect.  Carry  the  plaiting  all  the 
way  around,  as  shown  in  Fig.  36.  These  plaits  may  be 
turned  either  to  the  front,  or  to  the  back,  but  the  back¬ 
ward  turn,  as  shown,  will  probably  be  considered  the  more 


Fig.  37 


natural.  The  effect,  however,  will  be  just  as  good  one 
way  as  the  other. 

Next  make  back  and  front  overdrapes,  in  the  usual  way, 
as  illustrated  in  Fig.  37.  Finish  with  a  top  puff,  and  the 
general  result  will  appear  about  as  illustrated  in  Fig.  37. 

As  it  is  necessary  to  conceal  the  pins  that  retain  the  plaited 
ruffle  in  place,  lace  or  other  dress  trimmings  may  be  employed, 
but  the  use  of  these  will  be  considered  elsewhere.  For  the 
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present,  the  whole  design  is  made  with  the  material  alone. 
When  trying  to  conceal  these  pins,  it  must  be  remembered 
that  the  flounce  is  double  thickness,  as  the  material  was 
folded  in  half  at  the  start,  Fig.  34;  consequently,  the  top 
thickness,  or  fold,  may  be  taken  up  as  illustrated  in  Fig.  38, 
and  worked  into  a  shirred  puffing,  following  the  line  of  pins, 


Fig.  40 

as  is  indicated  in  Fig.  39.  Continue  this  shirring  all  the  way 
around  until  it  disappears  under  the  rear  overdrape.  Then 
arrange  the  flounce  folds  of  the  under  thickness  in  straight 
and  regular  order.  This  will  finish  the  design,  which  will 
appear,  if  properly  executed,  as  illustrated  in  Fig.  40.  This 
is  one  of  the  handsomest  and  most  effective  of  the  skirt- 
stand  drapery  designs. 
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THE  PAPIER-MACHE  FORM 

11.  Draping.  —  The  newest  device  for  imitating  skirt 
draperies  is  the  papier  -  m&che  form,  which  is  illus¬ 
trated  by  Fig.  41,  and  is  made,  or  sold,  by  all  the  leading 
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display -fixture  concerns.  The  shapes  are  each  season 
made  to  conform  as  nearly  as  possible  to  the  prevail¬ 
ing  mode  for  the  hang  and  flare  of  skirts,  and  in  three 
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finishes  at  the  top.  One  style  ends  flush  with  the  waist 
line;  another,  like  the  one  in  the  illustration  and  the  most 
popular  one  among  trimmers,  shows  a  section  of  waist; 
the  third  carries  out  the  bust  shape  to  the  height  of  the 
average  corsage. 

In  trimming  these  forms,  first  cover  plain,  with  one  end  of 
the  goods,  as  shown  in  Fig.  42.  For  the  novice,  this  is  not  as 


Fig.  43 


simple  as  it  might  seem  at  first  glance,  since  the  covering 
must  be  perfectly  smooth  and  free  from  wrinkles,  which  would 
detract  from  the  finished  drapery.  Here  again  the  knowl¬ 
edge  of  the  correct  methods  of  flat  covering  come  into  play. 
Draw  the  goods  over  the  stand,  end  down  in  front,  with  just 
enough  surplus  to  allow  for  fastening  under  the  bottom  of 
the  stand.  Then  make  the  first  fastenings  at  each  side,  about 
midway  of  the  height,  drawing  the  goods  tight  at  the  same 
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time.  Now  work  gradually,  drawing  tight  and  fastening  the 
material  every  few  inches,  first  toward  the  bottom  and  then  to 
the  top.  Finish  at  the  ends  last.  A  sweeping  train  drapery 
is  then  added,  as  shown  in  Fig.  43.  This  work  is  done  in  the 
same  manner  as  for  the  original,  or  home-made,  skirt  stand, 
so  that  it  needs  no  detailed  explanation  here. 


Fig.  44 


From  this  point  these  forms  may  be  elaborated  in  an  end¬ 
less  variety  of  ways,  a  few  of  which  are  shown  in  the  follow¬ 
ing  illustrations: 

The  latest  in  belts  may  be  shown  in  connection  with  the 
dress  goods,  as  indicated  in  Figs.  43  and  44.  Fig.  44  also 
shows  a  frontal  overdrape  made  from  the  surplus  goods  that 
was  plaited  for  the  train  effect.  This  surplus  is  brought 
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around  the  front  of  the  stand,  as  seen,  and  pinned  behind 
the  front  edge. 

Fig.  45  illustrates  this  drape,  with  the  addition  of  the 
plaited  flounce,  and  a  design  of  decoration  for  lace  or  dress 
trimmings.  Along  the  bottom  edge  the  lace  is  tucked  in  at 
each  plait,  so  as  to  follow  the  goods  in  the  plaited  form. 
The  upper  portion  is  drawn  in  bands  as  indicated. 


Fig.  47 


A  design  showing  another  layout  for  the  lace,  is  shown  in 
Fig.  46,  and  still  another  is  illustrated  by  Fig.  47. 

Plaiting  the  flounce  lower  down  on  the  stand  allows  the 
edge  of  the  flounce  to  spread  out  upon  the  floor  and  thus 
produce  an  imitation  of  the  long,  full-skirt  flare  so  popular 
at  the  present  time.  In  fact,  the  styles  of  skirt  draping,  as 
they  change,  may  be,  at  all  times,  very  closely  imitated  with 
the  assistance  of  these  papier-mache  skirt  forms. 
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BOX-STAND  DRAPING 

1.  Construction  of  the  Stand.  -  Among  the  most 
important  trimming  fixtures  are  numerous  styles  of  pedestals, 
and  among  these,  perhaps,  the  most  convenient  and  important 
are  the  box  pedestals,  which  are  made  in  four  principal 
shapes:  viz.,  cubical ,  cylindrical ,  conical ,  and  pyramidal. 
Besides  being  highly  useful  as  supports  and  forms  for  the 
display  of  small  wares,  they  are  also  very  serviceable,  as 
stands,  for  the  display  of  draperies  and  clothing  materials, 
which  is  the  use  that  will  here  be  discussed. 

Fig.  1  shows  two  sizes  of  the  pyramidal  form.  Their 
sides  are  made  of  ^-inch  lumber  and  their  ends  of  1-inch. 
They  are  9  inches  square  at  the  top,  1  foot  square  at  the 
bottom,  and  3  and  4  feet  long,  respectively.  Within  the 
longer  stand,  an  extra  piece  is  placed  at  the  middle  for 
extra  support  and  strength.  Sometimes,  when  used  for 
drapery  stands,  they  are  left  open  at  the  ends,  so  that  the 
surplus  material  may  be  hid  within;  but  in  view  of  their 
general  usefulness,  it  is  seldom  good  policy  to  make  them 
for  only  one  purpose,  as  they  can  be  as  satisfactorily  draped 
with  both  ends  closed. 

2.  The  Draping.  —  Fig.  2  shows  the  plain  covering  of 
the  open-end  stand  by  tucking  in  one  end  of  the  material, 
which  is  to  be  drawn  about  the  stand  carefully  until  absolute 
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smoothness  is  obtained,  as  will  be  observed  in  the  following 
illustrations.  Next  make  bunches  of  plaits,  and  attach  to 
the  opposite  corners,  as  indicated  in  Figs.  3  and  4.  Then  the 
plaits  are  drawn  down  and  fastened  to  the  floor  in  the  usual 
way,  as  illustrated  in  Fig.  5.  The  plaiting  at  one  side  is 


Fig.  3 


about  1  yard  in  from  the  end  of  the  goods,  so  as  to  provide 
material  for  overdraping,  as  is  shown  being  brought  for¬ 
wards  for  this  service  in  Fig.  6,  and  being  properly  arranged 
into  festoon  folds  at  the  front  of  the  stand  in  Fig.  7.  The 
usual  puffing  to  finish  out  the  top  and  bottom  completes  this 
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form  of  drape,  as  illustrated  in  Fig.  8.  This  form  may  be 
varied  by  placing  a  bunch  of  plaits  at  the  front  corner, 
as  shown  in  Fig.  9.  When  the  draping  shown  in  Fig.  9  is 
finished,  it  will  appear  as  shown  in  Fig.  10.  Still  another 
change  is  effected  by  drawing  the  plaits  of  the  front  width, 
broadside  front,  instead  of  sidewise,  as  illustrated  in  Fig.  11. 
Fig.  12  shows  a  simpler  form,  which  is  done  by  placing  three 
or  four  large  plaits  at  each  side  without  any  under  covering, 
and  finished  with  two  large  ball  puffs  at  the  top,  as  shown. 


Fig.  8 


ROD  AND  CONE-STAND  DRAPING 
3.  Cone  Draping. —The  cone  drape  is  a  very  simple, 
easy,  and  effective  one.  It  requires  a  stand  with  a  base  and 
an  upright  only.  Nickel  stands  with  the  top  fixings  removed 
are  the  best  and  handiest  for  this  purpose;  but  wooden  stands 
without  tops,  or  even  sticks,  of  suitable  length,  nailed  and 
braced  to  the  floor  may  be  used  in  cases  of  necessity. 

To  drape,  get  the  middle  of  the  goods  and  cross-plait,  as 
shown  in  Fig.  13;  place  this  bunch  of  plaits  over  the  top  of 
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the  stand,  as  illustrated  in  Fig.  14.  Set  the  edges  of  the 
plaits  nearly  flush  with  the  front  of  the  upright,  so  that  the 
plaits  may  be  drawn  down  in  good  shape.  When  the  plaits 
are  properly  drawn  down  and  secured  to  the  floor,  forming 
either  a  semicircle  or  a  triangle,  and  the  surplus  goods  are 
pufled  about  the  bottom,  this  drapery  should  appear  as  illus¬ 
trated  in  Fig.  15. 

The  puffed-panel  drape  may  be  made  either  upon  a  slatted 


Fig.  11 


stand,  as  illustrated  in  Fig.  16,  or  upon  an  ordinary  T  stand, 
with  a  thin  board  of  suitable  length  and  width  fastened  to 
the  stand  top  and  extending  out  the  required  distance  to  the 
floor,  as  a  base  for  the  puffing. 

Take  one  end  of  the  goods  and  form  a  shirred  puffing 
down  the  middle  of  the  stand,  or  upon  the  board  if  that  is 
used,  as  is  indicated  in  Fig.  17.  With  the  other  end  of  the 
material,  make  side  draperies,  closely  following  and  joining 
the  puffed  panel.  Puff  the  top  and  the  bottom  in  the  usual 
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way;  the  result  should  be,  if  properly  executed,  a  drapery 
form  similar  to  that  illustrated  in  Fig.  18. 

Any  other  suitable  style  of  draping  may  be  substituted  for 
the  one  shown  at  the  sides.  Also,  the  width  and  number 
of  the  panels  may  be  varied  as  desired. 


IMPROVISED  STANDS  AND  SUPPORTS 

4.  Backgrounds  as  Supports.  —  Improvised  stands  are 
often  required  when  drapings  are  made  on  the  backgrounds  of 
window  displays,  and  upon  the  wall  spaces  in  the  trimming 
of  interior  ledges,  or  margins ,  as  the  tops  of  the  stock 
shelving  fixtures  are  sometimes  termed.  The  several  forms 
shown  suffice  to  illustrate  the  idea  and  to  point  the  way  to 
the  evolution  of  others.  They  were  demonstrated  with  wool 
dress  goods;  but  they  apply  as  well  to  cotton  and  silk  dress 
goods,  to  linings,  upholstery  materials,  or  any  other  yardage 
goods  that  is  soft  enough  in  finish  for  draping  purposes. 

Start  the  first  drapery  by  cross-plaiting  the  goods  about 
li  yards  from  one  end,  and  then  tack  it  in  the  position  it 
is  to  occupy  upon  the  background,  as  shown  in  Fig.  19, 
by  driving  in  the  pin  near  the  edge  of  the  plaits.  Cross¬ 
plait  the  other  end  in  the  same  way,  except  that  the  plaits 
are  made  to  face  the  left,  instead  of  the  right  as  before. 
Fasten  this  bunch  of  plaits  so  that  it  will  just  overlap  the 
first  bunch,  as  is  illustrated  in  Fig.  20.  Draw  down  and 
tack  the  goods  on  the  floor  in  the  usual  way;  Fig.  21  shows 
the  start.  Draw  the  first  plaits  of  the  two  sides  together 
about  2  feet  or  more  forwards  of  the  background,  where 
they  are  pinned  together  to  the  floor,  after  which  the  rest  of 
the  plaits  on  each  side  are  drawn  down  in  order,  following 
bias  lines,  to  the  background  on  their  respective  sides,  thus 
giving  to  the  bottom  a  triangular  formation,  as  may  be  seen 
in  Figs.  28  and  24. 

The  top  plaits  of  the  ends  of  the  goods,  which  are  hanging 
over  the  front  of  the  plaited  effect,  are  each  grasped  at  a 
point  about  1  yard  from  where  the  plaits  are  bunched  and 
taken  to  points  on  the  background,  as  indicated  in  Fig.  22. 
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When  both  sides  are  draped  up  to  an  even  height,  the  finished 
drapery  will  appear  as  illustrated  in  Fig.  23. 

Another  way  to  finish  the  ends,  is  to  side-plait  them  for  a 


Fig. 19 


short  distance  and  then  fasten  them  up  to  about  the  same 
points  as  in  Fig.  23.  The  result  will  then  appear  as  illus¬ 
trated  by  Fig.  24. 
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5.  Side-Arm  Support. -Another  wall  drape,  known  as 
the  side-arm  drape,  maybe  arranged  either  on  the  regula¬ 
tion  metal  arms,  or  on  impromptu  arms  made  of  two  slats  and 
nailed  to  the  wall  space,  as  indicated  in  Fig.  25.  This  drape 
may  be  made  of  short  lengths  of  goods,  as  there  is  but  one 
width  in  it  up  and  down.  Beginning  li  yards  from  one  end, 
cross-plait  and  fasten  up,  as  shown  in  Fig.  25.  Tack  down 


Fig.  20 


and  puff  the  lower  end  on  the  floor  in  the  usual  way,  as 
shown  in  Fig.  26.  Pin  over  the  arm  the  top  selvage  of  the 
top-end  allowance,  and  the  general  result  will  appear  as 
illustrated  in  Fig.  26. 

Side-plaiting  this  end  and  then  fastening  it  to  the  end  of 
the  arm,  will  make  the  drapery  appear  as  in  Fig.  27. 

6.  Bracket  Supports. —Another  first-class  wall  drape  is 
made  as  follows: 
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Out  of  strips  1  inch  square,  make  a  right  angle  by  mitering 
the  ends  of  two  pieces  of  wood  about  3  feet  long,  which  are 
then  nailed  together  as  in  Fig.  28,  which  also  shows  the  prop 
stick.  This  angle  is  then  nailed  to  the  wall  and  braced,  as 
illustrated  in  Fig.  29. 

Next  get  the  middle  of  the  length  of  material  and  cross¬ 
plait  as  in  Fig.  30.  Then  fasten  the  bunch  of  plaits  to  the 
floor  at  the  bottom  of  the  prop;  which  is,  of  course,  in  the 
angle  formed  by  the  meeting  of  the  floor  and  background, 


Fig.  21 

as  shown  in  Fig.  31.  The  ends  of  the  material  are  now 
drawn  upward  tightly  and  plaited  over  the  top  sticks  in  the 
manner  shown  in  Fig.  32. 

Finishing  drapes  are  made  out  of  the  ends  of  the  goods 
by  bias-plaiting  the  top  corners,  as  illustrated  in  Fig.  33. 
The  bunches  of  plaits  thus  secured  are  fastened  adjoining 
each  other,  but  upon  their  respective  sides  at  the  front 
corner,  as  shown  by  the  side  drapery  which  is  already  in 
place  in  Fig.  33. 
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After  the  front  ends  are  in  place,  the  folds  of  the  festoons 
should  be  touched  out,  so  as  to  make  them  hang  properly  in 
regular  order,  as  indicated  in  Fig.  34;  which  also  shows  the 
completed  drapery. 

Following  these  and  similar  lines,  and  using  other  styles  of 
draperies,  other  designs  for  wall  drapes  are  easily  originated. 


BAG-PUFF  DRAPING 

7.  Bag-puff  draping  is  sometimes  used  for  upright 
edging  in  spaces  trimmed  by  other  methods.  But  it  is  most 


Fig.  35 

commonly  used  in  the  display  of  yard  goods  on  the  back¬ 
grounds  of  windows  or  margins,  either  directly  attached  to  the 
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background,  or  on  upright  sticks  a  foot,  more  or  less,  in  front 
of  it.  It  is  made  in  the  same  manner  as  ball  puffing;  that  is, 
by  cross-plaiting,  as  illustrated  in  Fig.  35,  and  then  fastened 
up  as  indicated  in  Fig.  36.  The  spaces  both  between  the 
plaitings  and  the  fastenings  are,  of  course,  much  longer 


Fig.  36 


Fig.  37 


than  in  ball  puffing,  in  order  to  produce  the  bag,  or  pendant, 
effect,  as  shown.  These  puffs  are  opened  out  the  same  as 
the  ball  puff,  except  that  it  is  done  at  the  lower  extremity 
instead  of  the  middle,  as  in  the  former.  Fig.  37  shows  a 
series  of  these  puffs  and  illustrates  how  they  should  appear 
when  properly  made. 
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GENERAL  STAND  ARRANGEMENTS 

8.  In  the  display  of  dress  goods,  the  arrangement  of  the 
stands  always  runs  about  the  same  for  all  the  different  forms 
of  stand  drapings.  Therefore,  examples  of  trimmings  con¬ 
taining  a  few  forms  will  indicate  the  methods  generally 
employed.  There  are  only  two  regular  plans  of  layout  in 
rows  where  the  stands  in  each  row  stand  directly  behind 
those  in  the  preceding  row,  and  in  rows  where  one  set  of 
stands  is  behind  the  open  spaces  of  its  preceding  row.  The 
latter  is  the  plan  most  generally  used. 

An  arrangement  on  the  second  plan,  with  the  stands  in  alter¬ 
nating  positions  in  the  cross-rows,  is  illustrated  by  Fig.  38. 
The  background  is  of  paneled  hardwood,  which  requires  no 
cover  draping;  hence,  nothing  appears  in  this  window  but  the 
merchandise  displayed  for  sale.  The  festooning  about  the 
back  has  been  made  of  a  whole  piece  of  the  dress  material 
being  shown.  The  arrangement  and  stand  drapes  herein  are 
simple  and  easily  studied  out  from  the  illustration. 

In  Fig.  39  the  arrangement  is  such  that  the  stands  of  the 
second  row  are  directly  behind  those  of  the  first  row. 
One-half  the  floor  space  is  a  raised  platform,  upon  which  the 
back  row  of  forms  is  placed.  The  background  is  formed 
of  mirrors  over  which  is  hung  a  fringed  valance.  Note  the 
festooning,  and  the  rod  and  bendable  strip  arranged  for 
supporting  the  same. 

A  painstaking  background  of  good  design  is  shown  in 
Fig.  40.  The  draping  of  the  stands,  as  well  as  their  arrange¬ 
ment,  which  is  somewhat  odd,  is  very  neat  and  orderly. 

A  very  rich  and  ornate  background  design  is  illustrated  in 
Fig.  41.  The  materials  used  were  plush,  fine  net,  and  fringes. 
The  stands  are  novelties,  the  result  of  this  trimmer’s  effort 
at  original  oddity.  A  scalloped-shaped  top  piece  over  which 
the  goods  are  loosely  fulled  is  all  there  is  to  this  rather 
peculiar  formation. 


Fig.  38 


Fig. 40 
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9.  A  ledge  trim  of  dress  goods  is  shown  in  Fig.  42. 
First  a  festoon  is  placed  along  the  molding.  This  is  done 
by  simply  catching  the  top  selvage  into  loops.  At  every 
other  point  is  draped  a  length  of  goods  by  cross-plaiting  it 
in  the  middle.  This  bunch  of  plaits  is  then  tacked  to  the 
molding  and  the  outer  folds  draped  up  under  the  festooning, 
as  shown.  Between  and  in  front  of  these  drapes  are  stands 
that  are  draped  as  clearly  shown  in  the  illustration. 

A  fancy  ledge  trim  with  dress  goods  in  the  forward  com¬ 
partments  is  shown  in  Fig.  43. 

Fig.  44  shows  still  another  dress-goods  ledge  trim.  In 
this,  note  and  study  out  the  stand  drapes  used  in  the  first  arch. 
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PUFFS 

1.  Fan  Puffs.— These  and  a  number  of  others,  instruc¬ 
tion  in  which  is  to  follow,  are  a  series  of  decorative  arrange¬ 
ments  in  use  for  the  display  of  goods  marketed  in  pieces 
that  have  been  first  arranged  in  yard  folds,  in  contradistinc¬ 
tion  to  those  that  come  in  rolled  pieces.  It  is  necessary  in 
this  work  that  the  piece,  or  entire  number  of  yard  folds,  be 
first  securely  fastened  to  a  suitably  prepared  stand,  or  to 
step  or  shelf  fixtures.  A  common  method  is  to  cut  thin 
boards  or  slats  the  exact  length  of  the  width  of  the  material 
to  be  draped,  and  then  nail  these  across  the  tops  of  the 
ordinary  T  drapery  stands,  one  to  each  stand,  as  illustrated 
in  Fig.  1.  Having  opened  a  piece  of  goods  to  the  full  extent 
of  the  yard  folds,  place  it  over  the  prepared  stand,  allowing 
from  24  to  30  inches,  according  to  the  width  of  the  goods, 
to  hang  from  the  front  of  the  stand,  as  illustrated  in  Fig.  2. 
The  wider  the  goods  are  the  longer  will  be  the  drop  length 
required,  and  vice  versa,  to  obtain  the  same  proportional 
results  in  the  puffs. 

To  make  the  full  upright  fan  puff,  grasp  the  top  fold  at 
either  side  and  begin  to  cross-plait,  as  shown  in  Fig.  3.  These 
plaits  should  be  between  2  and  3  inches  in  width,  the  width 
of  plait  being  so  regulated  that  when  the  last  plait  is  formed 
at  the  top,  the  front  edges  of  the  bunch  of  plaits  come 
flush  with  the  face  of  the  hanging  folds,  as  shown  in  Fig.  4. 
Never  crush  the  edges  of  the  folds;  always  handle  them  so 
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as  to  preserve  the  stiff  roll  effect,  as  the  roll  is  much  more 
effective  and  prettier  than  the  creased  edge,  while  at  the 
same  time  it  assists  materially  in  supporting  the  fan  in  erect 
and  graceful  lines.  Now  find  the  exact  middle  of  the  bunch 
of  plaits  and  secure  by  driving  pins  through  them  into  the 
top  of  the  stand,  as  shown  in  Fig.  5.  Sometimes  one  pin 


driven  at  the  middle  of  the  plait  width  is  sufficient;  but  the 
safest  and  surest  rule  is  to  use  two  pins  — one  at  the  front 
and  one  at  the  back  edge  of  the  plaits  — this  will  counteract 
the  occasional  tendency  of  fan  puffs  to  twist,  or  warp,  out  of 
proper  alinement,  which  may  be  caused  by  inaccuracy  in  the 
formation  of  the  plaits. 


Fig.  9 
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The  work  thus  far  will  appear  as  illustrated  in  Fig.  6,  which 
is  one  of  the  many  effects  in  which  the  fan  puff  is  displayed. 
A  complete  full  fan,  however,  is  made  by  pinning  the  two 
sides  together  at  the  top,  as  shown  in  Fig.  7. 

Take  the  next  hanging  fold  and  lay  it  in  plaits  the  same  as 
for  the  first  fan,  except  that  the  first  turn  is  under  instead  of 
over.  This  is  to  bring  the  creased  edge  of  the  piece  fold 


Fig.  12 


toward  the  back,  where  it  must  always  come  in  order  that 
only  roll  folds  show  to  the  front,  in  finished  fans.  This  also 
brings  the  pins  that  hold  the  two  sides  together,  at  the  back, 
and  out  of  sight,  as  may  be  noticed  from  the  placing  of  the 
pin  in  Fig.  7.  Regulate  the  plaiting  of  this  fold  so  that  the 
full  length  of  the  hanging  portion  of  the  fold  is  taken  up  in 
the  last  plait,  the  top  of  which  should  come  flush  with  the 
top  of  the  stand,  as  shown  in  Fig.  8.  Now  grasp  the 
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bunch  in  the  middle  and  secure  by  inserting  a  pin  through 
the  entire  lot.  Pin  the  sides  together  the  same  as  in  the 
upright  fan.  This  completes  the  hanging  fan,  which,  com¬ 
bined  with  the  upright  fan,  makes  a  complete  circular,  or 
wheel-shaped,  fan  puff,  as  shown  in  Fig.  9. 

2.  Another  design  is  effected  by  pinning  the  plaits  of  the 
lower  fan  at  one  side  instead  of  the  middle,  giving  a  result 
as  shown  in  Fig.  10. 


Fig.  15 


In  the  display  of  fan  puffs,  the  remaining  hanging  folds 
often  present  considerable  plain  undecorated  space  below 
the  lower  fan  puff.  This  is  obviated  by  turning  under  the 
corners  of  the  other  folds  which  gives  to  the  lowTer  portion  a 
flited  effect,  as  shown  in  process  in  Fig.  11,  and  in 
finished  order  in  Fig.  12. 

Removing  the  pin  that  holds  together  the  sides  of  the 
upright  fan  produces  the  effect  indicated  in  Fig.  13. 


§17 


DRESS  GOODS 


11 


Fig.  16  Fig.  17 


DRESS  GOODS 


817 


Fig.  18  Fig.  19 


§17 


DRESS  GOODS 


13 


Return  the  folds  of  one  side  to  the  close-fold  position  and 
drive  a  pin  through  to  the  stand  top  midway  between  the 
fan  center  and  the  outer  edge;  this  will  hold  the  plaits  in  the 
position  shown  in  Fig.  14.  Then  bring  over  the  piece-fold 
corner  to  the  center,  and  pin  it  there.  The  result  will  appear 
as  shown  in  Fig.  15. 


Fig.  20 

As  the  tendency  of  the  opposite  side  is  to  droop  at  an 
angle  similar  to  that  seen  in  Fig.  13,  it  is  necessary,  in  order 
to  get  it  perpendicular,  as  shown  in  Fig.  15,  to  prop  it  at  the 
back  with  a  light  stick  or  to  support  it  by  an  invisible  thread 
to  some  point  above. 

3.  As  some  classes  of  goods  lack  stiffness  of  finish 
sufficient  to  support  themselves  in  fan  shape,  it  is  necessary 
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Fig.  23  Fig.  24 
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to  insert  a  sheet  of  moderately  stiff  paper  within  the  piece 
fold  before  beginning-  to  plait  it  for  a  fan.  The  paper,  being 
plaited  with  the  goods,  conforms  with  it  to  the  fan  shape  and 
thus  affords  ample  support. 

By  treating  both  sides  as  in  Fig.  15,  the  form  shown  in 
Fig.  16  is  secured. 

Treating  the  hanging  fan  thus  instead  of  the  top  fan,  gives 


Pig.  27 


an  effect  similar  to  that  shown  in  the  upper  half  of  Fig.  17. 
The  lower  effect  of  Fig.  17  is  obtained  by  turning  a  third  of 
the  folds  under  one  way,  another  third  the  other  way,  and 
the  corners  of  the  remaining  folds  both  under,  and  then 
pinning  each  set  as  indicated,  in  order  to  maintain  the  effect 
shown. 

Fan  puffs  are  among  the  decorative  forms  that  have  no 
known  limit;  consequently,  it  is  possible  for  ingenuity  and 
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originality  to  devise  many  other  attractive  designs  along  the 
lines  laid  down. 

4.  Conical  Puffs.— The  first  effect  in  conical  puffs  is 
used  in  conjunction  with  an  upright  fan  puff,  and  takes  the 
place  of  the  drop  fan.  It  is  customary  to  first  make  a  roll  of 
one  fold  by  rolling  it  either  under  or  over  all  the  way  up  to 
the  bottom  of  the  fan,  as  is  shown  in  formation  in  Fig.  18  and 
in  place  in  the  succeeding  illustrations.  This  roll  is  secured 


Fig.  30 


by  pinning  it  at  each  end  to  prevent  its  unrolling.  It  serves 
as  an  extra  decorative  feature  and  relieves  the  flatness  that 
would  otherwise  characterize  the  space  between  the  fan  and 
the  cones  when  finished. 

To  make  these  cone  puffs,  grasp  the  corners  of  a  piece  fold 
and  bring  them  together,  as  shown  in  Fig.  19.  Then 
carry  up  to  the  middle  of  the  width  of  the  goods,  just  beneath 
the  roll,  and  fasten  there,  as  indicated  in  Fig.  20.  This 
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arrangement  will  form  three  pockets,  as  may  be  seen.  Into 
these  pockets  insert  paper  cones,  as  shown  in  Fig.  21. 
These  must  be  cut  straight  across  at  the  large  ends,  and 
rolled  as  needed,  because  they  are  not  to  be  pinned  at  any 
given  size,  but  are  to  be  allowed  to  spring  open  as  far  as  the 
cloth  cone  will  allow,  after  insertion.  In  this  way  they  will 


Fig.  31 


fully  distend  and  form  the  cloth  cones  as  they  should  be. 
Fig.  22  affords  an  idea  of  how  these  puffs  should  appear 
when  finished.  Care  must  be  taken  to  trim  down  the  paper 
cones  so  that  no  part  of  them  may  be  visible  in  the  completed 
puffs.  On  this  account,  this  design  is  best  suited  for  an  ele¬ 
vated  position,  in  which  it  will  be  impossible  to  see  into  the 
cones  and  should  be  placed  accordingly. 
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5.  Cross-Cone  Puffs. —Another  style  of  cone  puffs, 
known  as  the  cross-cone  puff,  is  illustrated  in  Figs.  23 
and  24.  Long  paper  cones  are  rolled  in  the  piece-folds,  as 
shown  in  Fig.  23,  and  fastened  in  position  by  pinning  the  roll 
to  the  main  body  of  the  fold  at  the  back,  from  which  fastening 
they  should  hang  in  the  positions  indicated  in  Fig.  24. 


Fig.  32 


6.  Sloping-Cone  Puffs. —Another  method  for  showing 
cone  puffs  is  by  folding  a  whole  piece  of  goods  so  that  a 
number  of  the  yard  folds  project  from  the  folded  piece,  as 
shown  in  Fig.  25.  The  exact  method  of  doing  and  securing 
these  extended  yard  folds  is  explained  under  the  heading 
Flat-Faced  Puffs. 


22 


DRESS  GOODS 


§17 
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After  the  whole  piece  of  goods  is  secured  in  an  upright 
position,  these  extended  yard  folds  are  rolled  in  and  down¬ 
wards  from  the  upper  corners,  as  indicated  in  Fig.  26.  When 
the  entire  number  left  out  for  the  purpose  are  properly  rolled 
into  conical  effects  the  result  should  appear  as  illustrated  in 
Fig.  27. 

7.  Inverted-Cone  Puffs. -To  secure  this  same  effect 
reversed,  insert  sheets  of  paper  within  the  yard  folds,  as  is 


Fig.  37 


shown  in  process  in  Fig.  28.  Then  roll  the  cones  the  same 
as  for  the  preceding  design,  except  that  they  are  rolled  from 
the  bottom  corners  upwards,  instead  of  the  reverse.  Instead 
of  rolling  all  the  folds  into  up-cones,  a  fold  at  either  side 
may  be  rolled  into  down-cones.  Or  the  bottom  corner  may 
be  drawn  out  to  its  full  extent  and  pinned  down,  and  the  top 
corner  allowed  to  fall  back,  thus  forming  triangular  wing 
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effects,  in  reverse  position  to  the  cones.  This  will  make 
the  complete  design  appear  as  illustrated  in  Fig.  29. 

8.  Paper-Imposed  Puffs.  —  These  puffs  are  also  known 
under  the  names  of  sheep-nose  puffs ,  and  hull-nose  puffs , 
and  usually  require  the  support  of  paper  of  suitable  stiffness 
to  properly  bring  out  their  shape;  although,  in  some  of  the 
heavier  grades  of  cottons  and  silks,  it  is  possible  to  secure 
very  good  results  without  the  use  of  paper.  But  as  a  general 
rule  the  use  of  paper  within  the  fold  to  be  puffed  will  be 


Fig.  38 


found  to  materially  improve  the  result.  Fig.  30  illustrates 
the  manner  of  inserting  the  paper  within  a  fold  preparatory 
to  the  work  of  puffing.  The  paper  fold,  which  should  be 
about  1  inch  narrower  than  the  cloth  fold  and  placed  equi¬ 
distant  from  the  selvages  of  the  goods,  must  be  folded 
double  and  the  folded  edge  allowed  to  rest  in  the  crease  of 
the  fabric  fold.  Suitable  sizes  of  paper  may  generally  be 
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Fig.  41  Fig.  42 
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selected  from  the  ordinary  commercial  sizes  of  wrapping 
paper,  which  come  once  folded,  just  as  required  for  this  pur¬ 
pose.  When  the  exact  width  of  paper  may  not  be  found,  it 
can  be  easily  obtained  by  cutting.  The  width  of  the  paper 
from  the  creased  to  the  double  edge  must  also  be  varied 
according  to  the  width  of  the  goods.  A  safe  average  is 
about  four-fifths  of  the  width  of  the  goods,  although  this  pro¬ 
portion  may  be  varied  a  little  either  way,  according  to  taste, 
so  as  to  vary  the  pointedness  of  the  puff.  The  wider  the 


Fig.  45 


paper  fold  is  in  proportion  to  the  width  of  the  goods,  the 
longer,  or  more  extended,  will  be  the  resultant  puff;  and, 
vice  versa,  the  narrower  the  paper  fold  is  in  proportion,  the 
flatter  will  be  the  puff.  It  must,  however,  be  clearly  under¬ 
stood  that  there  is  a  limit,  beyond  which  the  width  of  the 
paper  fold  may  not  be  varied  without  rendering  the  forma¬ 
tion  of  a  puff  impossible. 

On  account  of  the  width  of  the  folded  paper  being  less 
than  the  full  length  of  the  hanging  portion  of  the  fold  of 
material,  it  is  necessary  to  shorten  up  the  fold  by  doubling 
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back  the  unpapered  portion,  as  shown  in  Fig-.  31,  so 
that  the  edges  of  the  paper  may  be  securely  caught  in  the 
fastenings,  which  are  pins  driven  through  the  fabric  into  the 
wood  of  the  stand,  as  shown  in  Fig.  32.  Drive  in  one  pin  at 
each  side  and  one  in  the  middle.  This  firmly  secures  and 
holds  the  portion  of  the  fold  (and  also  the  paper),  out  of 
which  the  puff  is  to  be  formed. 


Fig.  46 


The  next  step  is  to  turn  in  the  edges  of  this  fold  (paper 
and  all),  as  indicated  in  Fig.  33.  Turn  in  5  or  6  inches  of 
the  width  at  the  lower  end  of  the  fold,  allowing  the  turn-in 
to  slant  to  the  fastening,  where  the  turn-in  may  be  1  inch 
or  less.  The  proportion  should  be  about  as  may  be  seen  in 
Fig.  34.  Now  open  up  this  effect  in  tubular  form  by  insert¬ 
ing  the  hand  and  arm  within,  as  shown  in  Fig.  35.  Then 
break  this  tubular  effect  in  the  middle,  as  indicated  in 
Fig.  36,  taking  care  that  the  dented-in  line  extends  an  equal 
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distance  on  either  side  of  the  fold  crease.  This  is  necessary 
in  order  to  make  the  four  faces  of  the  puff  of  equal  size  and 
extent.  Draw  the  turn-in  corners  together,  as  indicated 
in  Fig.  37.  In  doing  this  the  tendency  is  for  the  paper  to 
crumple  somewhat  irregularly;  therefore,  it  is  also  necessary 
to  smooth  out  the  irregular  crumples,  by  inserting  the  hand 
wherever  needed,  as  is  also  indicated  in  Fig.  37.  When 
the  puff  is  perfectly  formed,  pin  the  two  sides  together  at 


Fig.  47 


the  point,  as  shown  in  Fig.  38.  Make  a  partial  fan  effect 
of  the  next  fold  below  the  puff.  The  result  will  be  the 
design  illustrated  in  Fig.  39. 

A  couple  of  variations  in  this  style  of  puff  are  produced 
by  a  slight  change  in  the  last  movements  of  the  puff 
formation.  One  variation  is  shown  in  Figs.  40  and  41, 
and  is  accomplished  by  making  two  dents,  one  at  either  side, 
instead  of  the  one  in  the  middle  as  in  the  first  instance.  The 
resultant  design  will  be  as  illustrated  in  Fig.  41. 
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Fig.  49 
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Fig.  50 


Fig.  51 
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Fig.  42  shows  this  puff  in  combination  with  the  first  one, 
giving  the  effect  presented.  By  drawing  the  sides  together 
until  the  middle  face  of  the  latter  puff  becomes  a  mere  plait, 
the  result  will  be  a  puff  like  the  one  illustrated  in  Fig.  43. 
Care  must  be  exercised  to  guide  and  form  the  creased  lines 
so  that  all  will  extend  an  equal  distance  from  the  central, 
or  pinned  point,  of  the  puff,  as  will  be  seen  by  noting  the 
four  creases  that  form  an  X  upon  the  face  of  this  puff. 


Fig.  52 

Fig.  44  shows  this  form  of  puff  in  combination  with  the 
first  one.  Unlimited  designs  may  be  made  by  combinations 
of  these  puffs  with  each  other  and  with  the  many  other  puff 
forms. 

9.  Flat-Faced  Puffs. —  Prepare  a  whole  piece  of  goods 
for  these  puffs,  as  shown  in  Fig.  45.  This  is  done  by 
opening  out  the  piece,  turning  about  half  a  dozen  folds  back 
so  that  they  will  extend  out  of  the  piece  when  it  is  refolded, 
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as  shown  in  the  illustration.  Secure  in  this  shape  by  binding 
the  piece  with  twine  or  tape,  as  is  also  shown  in  Fig.  45. 
Now  stand  the  piece  on  end,  secured  to  some  point,  stand,  or 
stick  erected  for  the  purpose  at  the  place  where  the  puff  is  to 
be  exhibited.  Then  take  pieces  of  cardboard,  as  shown  in 
Fig.  46,  about  7  in.  X  11  in.  in  size,  and  insert  one  into  each 
fold,  as  shown  in  Fig.  47.  Pass  the  cards  all  the  way  to  the 


Fig.  53 

bottom  of  the  fold  and  then  turn  in  that  portion  of  each  fold 
above  the  card,  as  illustrated  in  Fig.  48.  Treat  all  the  folds 
the  same  way  until  the  whole  appears  as  seen  in  Fig.  49. 
These  are  known  as  slant-fold  box  puffs. 

These  puffed  folds  drawn  together  in  close  order,  produce 
the  design  illustrated  in  Fig.  50.  Thus  far  the  work  may  be 
done  in  almost  any  kind  of  yard-fold  goods  without  paper. 
If,  however,  a  folded  sheet  of  paper  be  placed  within  each 
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fold,  as  for  the  paper-imposed  puffs,  before  the  piece  is 
bound,  allowing  the  papers  to  extend  a  little  within  the 
piece,  so  that  they  may  be  held  by  the  binding;  then  the 
design  may  be  reversed  and  exhibited  as  seen  in  Fig.  51. 
Or,  the  cards  may  be  shifted  to  the  middles  of  the  folds  and 
both  ends  turned  in,  as  shown  in  Fig.  52.  When  all  the 
extended  folds  are  papered  and  treated  thus,  the  result  will 
be  the  top-shaped  design  illustrated  in  Fig.  53. 


Fig.  56 


These  puffs  are  also  used  in  combination  with  the  fan 
puffs,  by  inserting  the  cards  within  the  hanging  folds,  as 
shown  in  Fig.  54.  They  are  placed  in  the  center  of  the  folds, 
and  the  sides  turned  in,  as  in  the  top  design.  One  puffed 
fold  rests  on  the  next  lower  one,  thus  forming  a  circular 
design,  the  front  view  of  which  is  shown  in  Fig.  55  and  a 
side  view  in  Fig.  56.  These  require  no  paper  and  may  be 
used  in  the  display  of  any  class  of  yard-fold  goods. 
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COTTON  DRESS  GOODS- (continued) 

1.  Fluted -Fold  Puff This  puff  can  only  be  made 
with  a  whole  piece  of  goods.  Open  the  piece  and  insert  a 
thin  board,  as  shown  in  Fig.  1.  Reverse  the  piece,  as  illus¬ 
trated  in  Fig.  2,  and  turn  half  the  folds  in  the  opposite 
direction,  as  indicated  in  Fig.  3.  Let  the  turn  of  these  folds 
be  at  the  exact  middle  of  the  piece  and  then  secure  in  this 
position  by  binding,  as  illustrated  in  Fig.  4. 

Now  form  the  fold  ends  into  flutes  by  turning  the  creased 
edges  back,  one  at  a  time,  to  the  binding,  or  middle,  of  the 
piece,  as  is  shown  being  done  on  one  side  in  Fig.  5.  Con¬ 
tinue  to  place  the  ends  into  folds  on  the  opposite  side,  as 
shown  in  Fig.  6.  The  spring  of  the  flute  folds  at  the  turn 
causes  them  to  pile  up  at  each  side  until  they  meet  over  the 
center  of  the  piece,  when  all  folds  are  turned,  and  thus 
produce  the  elegant  fluted  puff  illustrated  in  Fig.  7. 

Always  turn  the  creased  edges  of  the  folds  under,  one 
at  a  time,  from  top  to  bottom,  forming  the  flutes  in  regular 
order  and  being  careful  not  to  crush  or  crease  the  fluted 
forms. 

2.  Pineapple  Puff. —This  puff  may  be  made  with  any 
size  piece  of  goods  from  a  dozen  yards  up.  The  piece 
arrangement  used  for  the  fluted-fold  puff  is  used  for  this, 
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except  that  more  folds  must  be  turned  out  from  the  main 
piece,  or  all  the  folds  if  a  small  piece  is  used.  Then  draw 
in  the  corners  of  each  extended  fold,  as  illustrated  in  Fig.  8, 
until  both  are  brought  to  the  middle  of  the  width  of  the 
goods,  and  the  fold  is  formed  in  triangular  shape,  as  will  be 
seen  in  Fig.  9.  Now  turn  this  triangular  shape  over  to  the 


Fig.  7 


opposite  side,  as  indicated  in  Fig.  10.  Treat  each  fold  in 
this  way,  placing  one  upon  the  other,  until  the  entire  lot 
appears  from  the  other  side,  as  illustrated  in  Fig.  11. 

Next  draw  the  rear  corners  of  the  whole  piece  together, 
as  shown  in  progress  in  Fig.  12,  and  completely  together,  as 
in  Fig.  13.  If  necessary,  pin  these  corners  together  to  keep 
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them  in  this  position.  Now  take  hold  of  each  point,  as 
illustrated  in  Fig.  14,  and  draw  it  upwards,  as  shown  in 
Fig.  15.  Continue  this  operation,  drawing  each  fold  up  to 
within  an  inch  or  two  of  the  height  of  the  preceding  one,  as 


Frc.  10 


Fig. 11 


shown  in  Fig.  16,  until  all  are  drawn  up.  The  final  result 
should  appear  as  illustrated  in  Fig.  17. 

3.  Sheaf-Roll  Puff. —This  puff  also  requires  a  whole 
piece  of  goods  to  obtain  good  results.  The  original  piece 
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fastenings  of  the  goods  must  be  cut,  as  illustrated  in  Fig.  18, 
and  the  goods  opened  to  the  full  length  of  the  piece  folds,  as 
shown  in  Fig.  19.  Next  turn  the  piece  completely  over,  as 
indicated  in  Fig.  20,  and  place  it  so  that  the  ends  of  the  yard 
folds  hang  over  the  counter,  or  a  table,  on  which  the  work  is 
being  done,  and  then  begin  to  roll  the  piece  from  the  opposite 
end  as  tightly  as  possible,  and  as  illustrated  in  Fig.  21.  This 
process  of  rolling  causes  the  yard  folds  to  slide  on  one 


Fig.  14 


another,  and  to  change  their  relative  positions,  on  account 
of  the  increasing  circumference  of  the  roll.  This  is  a  process 
with  which  everybody  is  familiar  through  the  rolling  of  maga¬ 
zines  and  paper-covered  books,  in  which  the  edges  of  the 
leaves  always  form  a  fluted  space  on  the  circumference  of 
che  roll.  When  the  piece  of  goods  is  entirely  rolled,  it  will 
appear  as  in  Fig.  22.  The  next  thing  is  to  secure  it  in  this 
shape,  which  is  done  by  tying  it  about  the  middle  with  twine, 
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or  tape,  as  shown  in  Fig.  23.  When  stood  upon  end,  this  now 
gives  a  sheaf,  or  fluted,  effect,  as  seen  in  Fig.  24.  This  effect 
is  usually  finished,  and  further  embellished,  by  tying  a  ribbon 
bow  about  the  middle,  as  illustrated  in  Fig.  25.  The  ribbon 


Fig.  16 


also  serves  to  conceal  the  commoner  fastening  that  holds  the 
sheaf  intact.  Real  ribbon,  or  crape  paper  cut  to  ribbon 
widths,  may  be  used  for  this  purpose,  as  shown  in  the 
illustration. 
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Fig.  23 
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COTTON  DRESS-GOODS  DISPLAYS 

4.  General  Stand  Arrangements.  —  Puffs  are  now  used 
mostly  between  stand  drapes  and  in  front  rows,  both  in 
window  and  ledge  trims,  though  formerly  whole  displays 
were  made  up  of  them.  The  plan  was  to  have  a  step  fixture 
of  about  three  or  four  rises,  each  rise  about  27  inches  in 
height.  The  tread  or  shelf  is  made  of  boards  1-foot  wide. 

The  pieces  of  goods  were  placed,  one  after  another,  along 
these  boards  with  a  number  of  folds  of  each  piece  hanging 
down  in  front  to  the  floor  or  next  step,  as  the  case  required. 
Out  of  these  hanging  folds  were  made  various  fan  folds  and 
other  puffs.  The  spaces  between  these  pieces  were  filled 
in  with  flute  or  roll  puffs,  placed  on  end. 

These  puffs  are  also  useful  in  the  display  of  silks  and  the 
stiffer  kinds  of  upholstery  goods,  such  as  cretonnes,  etc., 
and  also  for  white  dress  goods;  in  fact,  for  any  kind  of  yard 
goods  that  is  rather  too  stiff  for  the  soft  drapery  effect. 

5.  Cone  Drapings.  —  Fig.  26  illustrates  a  very  desirable 
cotton  dress-goods  window  display.  The  stand  drapery  used 
herein  is  the  cone  drape,  while  the  plan  is  the  alternating 
rows  of  stands.  Note  the  use  of  fans,  parasols,  and  embroid¬ 
eries,  which  are  used  to  add  to  the  general  effect. 

6.  Skirt-  and  Cone-Stand  Draping. —A  very  hand¬ 
some  window  of  these  goods  before  a  hardwood  background, 
is  presented  by  Fig.  27.  Skirt-form  drapes  and  cone  drapes, 
with  fan  puffs  at  the  top,  are  used,  in  combination  with 
parasols,  lace,  and  ribbons  as  extra  trimming. 

7.  Point  Drapings.  — In  Fig.  28  is  shown  a  specially 
designed  scroll  frame  ray  plaited  and  puffed  with  the  goods. 
The  stands  are  simple  point  drapes  in  which  the  widths  are 
drawn  down  flat  instead  of  plaited.  Note  that  the  back¬ 
ground  is  made  up  of  widths  of  the  dress  goods. 

8.  Organ-Pipe  Drapings. —The  sunbursts  and  puffing 
of  cotton  dress  materials  seen  in  Fig.  29,  are  rather  hard 
on  the  goods  and  only  permissible  with  the  very  cheapest 
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grades,  on  account  of  the  probable  deterioration  of  value 
that  would  follow  such  use  of  the  finer  grades.  This  display 
is  reproduced  chiefly  for  the  stand  drapes,  which  are  some¬ 
times  called  organ-pipe  drapes. 

This  drape  is  best  suited  to  stiff,  narrow  goods,  such  as 
piques,  percales,  heavy  silks,  cretonnes,  etc.  Soft  material 
will  not  hold  properly  in  the  flute  shape,  but  sags  and 
droops  so  as  to  spoil  the  effect.  Each  flute  in  this  drape 
is  made  of  the  whole  width  of  the  goods,  by  folding  it  in 
half  lengthwise.  The  plait  thus  formed  is  pinned,  near  the 
crease,  to  the  top  of  the  stand  and,  when  drawn  down  to 
the  floor,  is  pinned  in  a  semicircle,  which  brings  out  the 
flute  shape.  Four  or  five  flutes  are  thus  made  of  one 
length  of  material  by  turning  it  first  at  the  top  and  then  at 
the  bottom.  The  extra  goods  required  at  the  bottom  turns 
are  used  in  puffing  the  floor. 


Fig.  31 


Working  along  these  same  lines,  the  flutes  are  sometimes 
pinned  in  semicircles  curving  inward.  This  produces  con¬ 
cave  instead  of  convex  flutes,  which  also  give  a  very  good 
effect. 


9.  Cone  Drapings  With  Bow  Knots.— Fig.  30  shows 
a  very  striking  display  of  cotton  dress  goods.  The  lattice 
design  shows  for  itself.  The  stands  are  plain  cone  drapes 
with  bow  knots,  made  of  the  goods,  for  top  effect.  It  is 
necessary  to  tie  these  about  wires  shaped  in  the  form  indi¬ 
cated  by  Fig.  31,  in  order  to  make  the  loops  of  the  bow  stand 
up  in  the  position  seen. 

10.  hedge  Trimming. —A  very  neat  and  showy  ledge 
trim  is  illustrated  by  Fig.  32.  It  is  a  very  good  study  of  this 
line  of  work. 
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Fig.  32 


24 


DRESS  GOODS 


§18 


1 1 .  Display  Illustrating  the  Manufacture  of  Cotton 
Goods. —  Illustrated  in  Figs.  33,  34,  35,  36,  and  37  is  an 
interior  display  that  marked  the  opening  of  a  cotton-goods 
season  in  a  leading  emporium.  This  exhibition,  which 
occupied  a  floor  space  25  feet  by  175  feet,  was  very  instruct¬ 
ive,  as  it  displayed  cotton  in  various  stages,  from  the  seed 
to  the  numerous  fabrics  and  articles  of  merchandise  that  are 
made  from  it.  This  display  began  with  cases  in  which  were 


Fig.  33 


shown  the  seed  of  the  two  kinds  of  cotton  best  known  in 
commerce;  viz.,  upland  and  sea  island.  Next  were  a  num¬ 
ber  of  growing  plants.  Then  came  a  tableau,  Fig.  33,  show¬ 
ing  a  section  of  cotton  field,  cotton  pickers  at  work,  and  a 
typical  plantation  log  cabin  and  family  scene  of  colored 
folks.  Then  the  ginning  of  the  cotton,  which  removes  the 
seed,  was  shown,  as  indicated  by  Fig.  34.  Beyond  this  were 
the  carding  and  spinning  machines.  Then  followed  the 
weaving  machine,  Fig.  35.  All  machinery  was  in  operation 
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Fig.  34 
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Fig.  36 
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throughout  the  exhibition.  (Note  the  cases  and  platforms 
that  displayed  the  cotton  products.)  King  Cotton  and  his 
court  in  tableau,  was  the  next  feature,  Fig.  36.  The  exhibit 
ended  with  a  life-size  statue  of  Eli  Whitney,  Fig.  37,  inventor 
of  the  cotton  gin  —  the  machine  that  made  possible  the 
enormous  cotton  business  of  the  world. 

The  most  striking  feature  of  this  display  was  that  this 


Fig.  37 

statue  and  the  heads  and  hands  of  all  the  figures  used  in  the 
tableaux  were  all  modeled  out  of  raw  cotton,  as  may  be  noted 
by  a  close  inspection  of  the  illustrations.  The  colored  parts 
were  modeled  from  cotton  wadding,  which  comes  already 
colored.  This  display  drew  immense  crowds,  and  all  the 
schools  of  the  city  visited  it  in  bodies,  and  in  turn,  under 
the  guidance  and  direction  of  the  instructors. 
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DININGS  AND  DOMESTICS 

12.  Definition  of  Terms. —Dinings  and  domestics 
are  offshoots  of  the  cotton  dress-goods  department,  most  of 
the  fabrics  used  for  linings  being  made  of  cotton,  as  are  all 
of  those  that  are  classed  as  “domestics.”  Most  of  the  forms, 
drapes,  and  units  used  in  the  display  of  cotton  dress  goods 
will  be  found  to  apply  to  these  lines  equally  as  well,  especially 
the  puffs  and  plainer  drapes.  But  as  in  most  retail  stores 
these  lines  are  conducted  as  separate  departments,  it  is  well 
to  give  a  few  examples  of  displays  of  which  they  have  been 
the  subject. 

13.  Dinings.— A  very  clever  display  of  linings  is  illus¬ 
trated  in  Fig.  38.  This  is  made  up  of  bright  colors  shown 
upon  a  black,  or  dark,  background.  The  main  figure  is  a 
sunburst  of  flutes,  each  of  which  is  nicely  rounded.  At 
either  side  of  this  are  drapes  of  the  softer  kinds  of  linings, 
while  in  the  foreground,  three  very  well  executed  pyramid 
piles  of  piece  goods  may  be  seen. 

14.  Domestics.— A  remarkably  good  display  of  bolt 
goods  is  illustrated  in  Fig.  39.  This  display  is  worthy  of 
very  careful  study,  because  there  are  several  other  lines  of 
goods  in  which  a  good  display  of  the  material  in  bolt  form 
is  often  desirable  and  wanted.  The  arrangements  shown 
will  be  found  useful  in  the  display  of  any  similar  line. 

The  correct  method  of  displaying  muslins  and  sheeting  in 
the  bolt,  together  with  sheets  and  pillow  cases  made  from 
the  same,  is  very  strikingly  illustrated  by  Fig.  40.  The  basis 
of  this  kind  of  display  is  a  step  fixture  and  platform  which 
must  be  of  considerable  strength,  as  these  goods  are  very 
heavy  when  shown  in  bulk. 

Note  carefully  the  rod  and  strip  arrangements  at  the 
ends  and  back,  upon  which  the  sheets  and  pillow  cases 
are  shown. 
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Fig.  39 


DRESS  GOODS 

(PART  7) 


SILK  DRESS  GOODS 


PUFFS 

1  •  Puffs  Without  Pins.  —  As  silks  are  usually  put 
up  in  yard-fold  pieces,  all  puffs  are  applicable  in  their  dis¬ 
play.  But  as  the  use  of  pins  is  generally  deemed  injurious 
to  the  value  of  fine  silks,  a  series  of  puffs  is  here  shown  that 
is  particularly  adapted  to  their  display,  inasmuch  as  they 
may  be  executed,  if  daintily  handled,  without  the  use  of 
a  single  pin. 

First  turn  out  some  of  the  folds  of  the  piece,  as  many  as 
needed,  in  the  same  manner  as  for  the  other  puffs,  and  then 
place  the  piece  upon  a  stand,  or  shelf,  with  the  folds  to  be 
used  for  puffing  hanging,  as  in  the  illustrations.  Tack  a 
short  stick  to  the  back  of  the  stand  so  that  it  will  project 
above  its  top.  Over  this  place  the  first  fold,  allowing  the 
corners  to  drop  to  the  back,  thus  forming  a  triangular,  or 
pointed,  top,  as  shown  in  Fig.  1.  Turn  in  one  edge  of  the 
next  fold,  as  indicated  in  Fig.  2,  and  then  draw  the  folded 
edges  apart,  as  in  Fig.  3,  which  will  give  a  simple,  effective 
design,  as  shown  in  Fig.  4.  If  the  silk  is  not  stiff  enough  to 
stand  in  this  position,  the  result  may  be  accomplished  by 
inserting  a  light  stick,  or  strip  of  cardboard,  within  the  puff, 
along  the  cross-line  made  by  pulling  the  sides  apart. 

By  turning  in,  and  opening  out,  both  sides  in  the  same 
manner,  the  puff  illustrated  in  Fig.  5  is  secured.  This, 
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also,  in  light-weight  silks,  must  frequently  be  supported 
from  within. 

2.  For  the  next  puff,  grasp  the  turned-in  corners,  as 
shown  in  Fig.  6,  and  bring  them  together,  at  the  same  time 
inflating  the  fold  with  air  by  giving  it  a  quick  upward  snap, 
as  shown  in  Fig.  7.  After  this,  with  the  corners  drawn  near 


Fig.  9 


together,  it  will  appear  as  in  Fig.  8.  This  puff  resembles  the 
sheep  nose  of  the  paper-imposed  puffs,  and  is,  in  reality,  the 
same  except  that  it  is  made  without  the  use  of  pins,  and  there¬ 
fore  requires  more  skill  and  practice  in  its  making. 

Fig.  9  shows  the  same  puff  with  the  top  crease  elongated, 
which  lends  a  proportionately  elongated  appearance  to  the 
puff  — an  effect  that  some  prefer. 
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3.  The  next  effect  is  produced  by  inserting:  a  short  stick 
within  the  fold,  as  shown  in  Fig.  10,  and  then  pushing  it 
within  the  piece,  or  bolt  folds,  allowing  one  end  to  project 
beyond  the  edge  of  the  piece  at  its  middle,  and  on  a  line  with 
the  top  of  the  stand.  Allow  the  top  selvages  of  the  fold 
to  droop,  and  the  effect  will  be  as  shown  in  Fig.  11. 


Fig.  10 

Place  this  stick  within  the  second  fold  below,  and  make 
sheep-nose-puff  effects  of  it  and  the  one  next  below.  Then 
make  another  of  the  fold  above  and  rest  it  upon  the  project¬ 
ing  stick.  The  result  will  be  a  triple  puff,  very  effective  for 
silks,  as  illustrated  in  Fig.  12.  The  top  points  of  these 
effects  are  usually  embellished  with  bows  of  ribbon  or  sprays 
of  artificial  foliage,  or  both,  according  to  taste. 
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Sticks  for  these  puffs  are  made  by  tightly  rolling  paper  to 
a  thickness  of  i  or  i  inch,  and  are  much  less  injurious  to 
fine  silks  than  sticks  of  wood. 

4.  Stand  Draping. —A  great  many  of  the  units  and 
methods  of  display  shown  for  the  other  lines  of  dress  mate- 


Fig.  n 


rials  may  be  used  in  the  display  of  silks.  Likewise,  many 
of  the  examples  shown  for  silks  may  be  adapted  to  some  of 
the  other  lines. 

A  pyramid,  or  box  drape,  especially  suited  for  the  display 
of  medium-  and  low-grade  silks,  is  shown  in  Figs.  18  and  14. 
The  stand  is  first  flat-covered  with  an  end  of  the  goods,  as 
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shown  in  Fig.  13.  Then  a  series  of  fan  puffs  is  made  about 
the  top,  as  in  Fig.  14.  The  rest  of  the  goods  is  then  brought 
around  the  front  of  the  stand  in  a  loose,  puffy  manner  and 
puffed  upon  the  floor  about  the  bottom  of  the  stand,  as  in 
Fig.  14,  which  also  illustrates  the  drapery  as  it  appears  when 
properly  finished. 


Fig.  12 


5.  Silk  Displays.  —  The  silk  display  illustrated  by 
Fig.  15  is  a  very  good  showing  of  goods  in  a  ledge  trim. 
It  is  reproduced  here  chiefly  for  the  unit  drapes,  as  seen  upon 
the  side  arms.  These  are  made  by  folding  pieces  of  silk  in 
half  lengthwise,  and  then  draping  them  back  and  forth  over 
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the  arms  in  loops,  the  same  as  if  they  were  ribbons.  The 
stand  drapes  are  also  worthy  of  some  attention,  and  should 
be  easily  understood  from  the  illustration. 

Fig.  16  shows  a  group  of  very  useful  and  commonly  used 
silk-drapery  units.  In  the  background  is  shown  the  fluted- 
cone  drape,  and  by  its  side  the  ordinary  T  stand,  with  silk 
simply  fulled  over  the  bar  and  allowed  to  flow  down  and 
upon  the  floor  in  easy,  graceful  lines.  In  the  foreground  is 


Fio.  13 


a  design  drapery  upon  a  papier-mache  form.  These  and  the 
placing  of  the  hat  and  parasols  produce  a  very  artistic 
ensemble. 

Another  artistic  display  of  silks  is  shown  in  Fig.  17.  This 
illustrates  the  effective  display  of  embroidered  silk-robe 
patterns.  The  chief  feature  is  the  draped  full  forms,  which 
is  easily  done  when  the  materials  for  skirt,  corsage,  and 
sleeves  come  in  separate  pieces.  In  that  case,  each  piece 
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is  draped  on  the  part  of  the  form  where  it  belongs  as 
naturally  as  possible.  A  belt  and  collarette  finishes  the 
whole  off  nicely,  as  may  be  seen. 

6.  A  method  of  displaying  silks,  in  which  very  few  pins 
are  needed,  is  illustrated  by  Fig.  18.  In  this  case  bric-a-brac, 
onyx  tables,  piano  lamps,  etc.  are  used  as  stands  over  which 
the  silk  is  loosely  twined. 

An  important  part  of  these  displays  is  upon  the  floor, 
which  is  always  very  heavily  and  thickly  puffed  with  the 


Fig.  14 

silks.  The  back  stands  in  this  display  are  nickel  T  stands 
over  which  the  goods  are  loosely  draped.  The  center- 
piece  of  Fig.  18  is  a  wax  form.  The  skirt  drapery  is 
made  with  widths  of  the  silk,  as  shown,  and  the  body  is 
appropriately  covered  with  an  opera  cape,  as  these  are  all 
evening  silks.  The  other  accessories  — fans,  statuary,  opera 
glasses,  and  lace  handkerchiefs  — add  attractiveness  to  the 
general  effect. 
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7.  A  very  handsome  display  of  Liberty  silks  is  shown  in 
Fig.  19.  This  consists  of  a  ray-plaited  background,  before 
which  are  nicely  plaited  columns  bearing  potted  plants  that 
add  to  the  general  design.  Between  the  columns  are 
draped  or  festooned,  embroidered  silk  piano  scarfs,  which 
are  usually  made  of  this  material.  The  stands  are  draped 
in  the  regular  organ-pipe  form,  while  similar  flutes  are 
drawn  down  from  each  side  of  the  caps  of  the  columns. 

Fig.  20  shows  a  very  elaborate  background  and  display  of 
Liberty  silks.  The  frieze  of  the  background  and  the  arch 
are  of  fretwork,  which  is  decorated  with  tissue-paper  hemi¬ 
spheres  and  flowers.  Also  a  festooning  of  mull  or  tulle, 
which  are  very  thin,  gauzy  materials. 

The  stand  drapes  are  very  unique,  the  skirt  form  being 
of  paper-mache  with  the  three-quarter  bust  or  corsage  height. 

Figs.  21,  22,  and  23  illustrate  three  good  silk  displays  that 
are  worthy  of  close  study  of  their  general  designs  on  unit 
formations. 
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Fig. 15 


14 


DRESS  GOODS 


§19 


Fig.  16 


Fig.  17 


Fig.  18 
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LACE  AND  EMBROIDERY 


UNIT  DISPLAYS 

1.  Ruffles.— Under  the  heading  of  white  #oods  are 
included  laces,  embroideries,  and  all  white  dress  materials, 
such  as,  organdies,  piques,  dimity,  mull,  tulle,  illusion,  etc! 
The  latter  are  puffed  and  draped  with  the  use  of  most  of  the 
same  units  as  are  used  for  the  display  of  the  other  lines  of 
dress  materials.  Laces  and  embroideries  have  methods  of 
display  peculiar  to  themselves.  Among  these  are  ruffle  and 
bolt  units. 

Fig.  1  illustrates  the  use  of  lace  as  an  edging  for  designs, 
panels,  lines,  etc.  Here  the  fold  is  the  ordinary  side  plait. 
Similar  edging  made  up  in  box  plaits  is  shown  in  Fig.  2. 


Fig.  1 


These  styles  are  best  suited  for  cross-lines,  as  the  plaits 
can  then  hang  naturally  in  regular  order.  But  with  care, 
and  by  pressing  the  plaits  in  place,  they  may  also  be  used 
along  perpendicular  lines.  The  cascade  edging,  shown  in 
Fig.  3,  is  made  by  using  the  side  plaiting  along  perpendicular 
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lines.  The  cascade  effect  is  produced  by  shaking  out  the 
plaits  from  side  to  side  of  the  line  of  attachment,  which  is 


Fig.  2 

thus  concealed.  Fig.  4  illustrates  a  section 
of  cascade  drapery  properly  formed. 

Lace  makes  a  very  neat  trimming  for 
panel  effects  when  arranged  as  in  Fig.  5. 
First  run  the  lace  around  the  panel  out¬ 
line,  and  then  mount  the  molding,  just 
overlapping  the  plain  and  outer  edge  of 
the  lace,  as  indicated. 

2.  Bolt  Units.— The  bolt  form  in 
which  embroideries  come  prepared  for 
the  trade  are  very  attractive,  and  afford 
an  important  item  in  their  decoration. 
They  are  placed  on  easels  and  in  vari¬ 
ous  hanging  arrangements.  When  short 
of  easels,  a  short  stick  with  a  pin 
pushed  through  the  end  so  that  the  point 
projects  beyond,  may  be  substituted,  as 
illustrated  in  Fig.  6.  The  point  of  the  pin 
sticks  into  the  bolt,  thus  holding  the  stick 
where  placed  and  allowing  the  arrange¬ 
ments  indicated  in  Fig.  7. 

Two  hanging  arrangements  that  are 
easily  understood  are  shown  in  Figs.  8 
and  9. 

3.  Rod  Draping.  —  Laces  and  embroideries  are,  perhaps, 
more  commonly  shown  upon  rod  fixtures  than  in  any  other 


Fig.  4 


Fig.  5 
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Fig.  6 


Fig.  7 
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Fig.  10 


Fig.  11 
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way,  because  like  ribbons,  fringes,  tapes,  etc.  they  lend 
themselves  to  festoon  designs  more  readily  perhaps  than  to 
any  other  form  of  decoration.  Rod  fixtures  may  be  either  of 
metal  or  wood.  The  former  includes  all  the  varieties 
offered  for  sale  by  fixture  concerns,  while  the  latter  are 
generally  home  made,  being  arrangements  of  wooden 


Fig.  12 


uprights  and  rods  built  by  the  trimmer  to  conform  to  his 
own  ideas  or  to  the  design  of  which  they  form  a  part. 

Figs.  10  and  11  illustrate  a  simple  rod  drape  with  insertion 
that  is  perfectly  clear  and  easily  understood. 

Regular  loop  festoons,  made  as  illustrated  in  Fig.  12,  should 
appear,  when  finished  properly,  as  indicated  in  Fig.  13. 
Arranged  in  series,  these  festoons  produce  very  pretty  dis¬ 
plays  of  these  goods.  They  may  be  alternated  very 
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effectively  with  bolt  pieces,  as  shown  in  Figs.  14  and  15. 
In  Fig.  14  is  seen  the  embroidery  bolt,  while  in  Fig.  15 
are  several  bolts  of  lace. 

A  running  festoon  of  the  design  shown  in  Fig.  13,  in 


Fig.  13 

which  the  gcods  are  also  looped  between  to  form  tabs, 
as  in  Fig.  16,  also  affords  an  arrangement  that  is  very 
pretty  and  effective. 

4.  It  will  be  noticed  that  in  the  arrangements  so  far 
shown,  the  goods  hang  flat  horizontally.  In  order  to  display 
these  goods  so  that  they  show  the  face,  or  design,  in  upright 
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Fig.  14 


Fig.  15 


Fig.  16 


Fig.  17 
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Fig.  18 


Fig.  19 
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position,  or  directly  across  the  line  of  vision,  it  is  necessary 
to  lay  the  goods  in  side  plaits,  pinning  the  plaits  upon  the 
straight  or  plain  edge  to  hold  them  in  position.  This  allows 
the  other  edge  to  spread  and  follow  a  greater  circle  than  is 
required  for  the  pinned  edge,  thus  showing  the  side  of  the 


Fig.  22 


goods  when  festooned  directly  toward  the  main  point  of 
observation,  as  illustrated  in  Fig.  17. 

By  making  a  third  loop  back  around  those  seen  in  Fig.  17 
gives  a  triple  loop  design,  as  shown  in  Fig.  18.  Elaborating 
on  this  design  by  the  addition  of  tab  loops  and  a  rod  edging, 
produces  the  effect  illustrated  in  Fig.  19. 
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5.  Box-  and  Rod-Stand  Draping. —The  following  are 
a  number  of  stand  units  that  will  serve  to  show  the  way  to 
drape  stands  with  these  goods.  They  are  very  useful  for 
counter  and  ledge  trimming,  as  well  as  window  decoration. 
They  also  come  into  service  in  the  arrangement  of  floor  spaces 
in  connection  with  more  or  less  elaborate  designs  on  rods 
and  rod  fixtures. 


Fig.  23 


Fig.  20  illustrates  the  method  of  draping  a  three-arm 
stand.  When  finished,  it  appears  as  indicated  in  Fig.  21.  In 
a  four-arm  stand  this  arrangement  is  simply  repeated  on  the 
other  side.  These  drapes  used  in  several  tiers  produce 
a  very  good  effect  and  a  large  showing  of  the  goods. 

Box,  or  pyramid,  stands  are  very  handy  in  the  display  of  these 
lines.  They  should  be  covered  with  cloth  in  some  bright, 
strong  color,  which  will  serve  to  bring  out  by  sharp  contrast 
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the  designs  in  the  goods.  Fig.  2*2  shows  the  start  for  a  trim 
upon  a  pyramid  stand.  Arrange  two  sides  thus  and  then 
make  cascade  draperies  on  three  corners  by  plaiting,  as 
indicated  in  Fig.  23,  and  as  shown  completed  in  Fig.  25. 

Fig.  24  illustrates  the  attaching  of  a  wire  hoop  as  a  top 
piece.  One  way  to  arrange  the  goods  upon  this  hoop  is  also 
clearly  shown  in  Fig.  25. 


Fig.  24 


Another  arrangement  for  this  and  similar  stands  is  shown 
begun  in  Fig.  26,  in  which  the  goods  is  seen  wrapped  spirally 
about  the  stand.  This  work  should  be  done  carefully  and 
neatly,  and  with  even  spacing.  Four  sticks  may  then  be 
fastened  to  the  corners  so  as  to  flare  outwards,  as  shown. 
Between  the  points  of  these  sticks  drape  festoons  of  the 
goods,  as  illustrated  in  Figs.  27  and  28;  or,  by  spreading 
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Fig.  25 
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the  sticks  more,  both  these  forms  of  drape  may  be  used 
at  once. 

6.  Roll-Stand  Draping.  —  Very  neat  and  desirable  stand 
arrangements  may  be  secured  with  rolls  of  stiff  paper  or 
cardboard  as  a  basis.  This  form  is  shown  begun  in  Fig.  29. 
Paper  may  be  held  in  this  shape  by  pinning  the  overlap.  As 
cardboard  is  not  so  easy  to  pin,  the  ordinary  brass  paper 
fasteners  will  be  found  best  for  this  purpose. 


Fig.  26 


Next  nail  two  sticks  — a  long  and  a  short  one  — together, 
with  the  end  of  the  short  one  fastened  at  the  middle  of  the 
long  one.  This  form  is  then  placed  on  top  of  the  stand,  as 
shown  in  Fig.  30.  The  bolt  as  placed  on  top  serves  a  double 
purpose  — weighting  down  the  cross-sticks  and  as  a  desirable 
top  piece.  Edging  or  insertion  may  then  be  draped  around 
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from  point  to  point  in  the  manner  illustrated  in  Fig.  30. 
Fig.  31  shows  the  completed  stand  with  three  other  bolts 
arranged  about  the  bottom. 

7.  Arm-Stand  Draping.  —  Secure  an  ordinary  adjust¬ 
able  three-  or  four-arm  stand,  and  some  bright-colored  cloth. 
Cross-plait  the  cloth  in  the  middle  and  pin  the  bunch  of 
plaits  thus  formed  around  the  stand  upright,  above  the 


Fig.  27 


adjustment  screw,  and  then  draw  down  and  fasten  to  the 
floor,  forming  a  semicircle,  as  may  be  seen  in  Fig.  32.  This 
will  form  a  cone  shape,  on  which  arrange  the  goods  as  indi¬ 
cated  in  Fig.  33.  After  this,  festoon  between  the  top  arms 
and  run  a  piece  of  goods  around  the  circle  at  the  bottom. 
The  result  will  be  the  stand  arrangement  illustrated  in 
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Fig.  34.  The  possible  designs  that  may  be  made  with  these 
goods  are  practically  unlimited. 

8.  White-Goods  Displays.  -  These  stocks  afford  a 
splendid  opportunity  for  the  trimmer,  including,  as  they  do, 
three  lines  of  goods  that  are  particularly  showy;  viz.,  laces, 


Fig.  28  Fig.  29 

embroideries,  and  white  dress  materials.  In  each  of  these 
the  piece  goods  are,  as  a  general  rule,  put  up  in  very  attract¬ 
ive  forms.  These  bolt  forms  add  greatly  in  the  designing 
of  general  displays  with  white  goods.  Then,  white  in 
itself  always  enhances  the  decorative  value  of  any  kind  of 
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Fig.  30 
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Fig.  31 
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merchandise  that  is  fortunate  enough  to  come  mostly  in  that 
color,  as  do  these  lines.  Therefore,  it  is  not  strange  that 
many  of  the  handsomest  and  most  showy  displays  are  to  be 
seen,  in  season,  made  up  of  these  goods. 

A  typical  display  suitable  for  either  embroideries  or  laces 
is  illustrated  by  Fig.  35.  The  upper  part  of  this  window  is 
filled  with  festoons.  The  plan  is  easily  followed.  The 
centerpiece  is  a  throne  design,  in  which  dolls  represent  a 
queen  and  her  attendants.  At  either  end  is  stationed  a  lay 
figure  in  a  white  dress,  which  illustrates  the  usefulness  of 
the  materials  displayed.  The  stand  and  piece-goods  arrange¬ 
ments  are  clearly  shown. 


Fig.  32 

Fig.  36  reproduces  another  neat  showing  of  these  goods. 
Note  the  lattice  effects  made  of  strands  of  the  goods;  also  the 
stand  drapes  before  the  lattice  work.  These  are  known  as 
umbrella  drapes ,  and  are  often  used  in  displaying  dress  goods. 
For  this  purpose  a  stand  with  a  hoop  top  is  used.  After  it 
is  draped  an  umbrella  placed  within,  so  as  to  show  only  the 
handle  above  the  drapery,  completes  the  effect,  as  shown. 
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A  first-class,  stocky  display  of  embroideries  is  presented 
in  Fig.  37.  Note  the  fan  effects  on  top  of  each  stand.  These 
fans  are  made  of  very  wide  edgings.  Note,  also,  the 
arrangement  of  the  piece  goods  in  the  front  row. 

A  combination  display  of  laces  and  handkerchiefs  is  shown 
in  Fig.  38,  in  which  the  design  and  details  are  clearly 


Fig.  33 


illustrated.  A  combination  of  white  dress  goods,  white 
parasols,  and  laces  is  shown  in  Fig.  39. 

A  special-feature  window  display,  exploiting  white  goods 
for  confirmation  clothing  for  little  girls,  is  illustrated  by 
Fig.  40.  This  display  is  a  good  conception  and  remark¬ 
ably  well  executed. 
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A  ledge  trim  with  many  good  points  is  shown  in  Fig.  41, 
while  Fig.  42  illustrates  a  section  of  a  rotunda  trim  of  white 
goods,  handkerchiefs,  linens,  lace  curtains,  and  white  para¬ 
sols.  This  is  a  combination  that  is  very  seasonable  and 


Fig.  34 

attractive  in  the  spring  and  early  summer.  Note  the  puffing 
and  festooning  of  the  goods  and  the  arrangement  of  the 
parasols.  In  fact  every  detail  of  this  display  is  worthy  of 
the  closest  study. 
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Fig.  41 


§20 


WHITE  GOODS 


33 


Fig.  42 


CLOTHING 

(PART  1) 


MILLINERY  AND  WOMEN’S  CLOTHING 


UNTRIMMED  MIEBINERY 

1.  Introduction. —Millinery  is  generally  divided  into 
two  classes  —  trimmed  and  untrimmed.  In  large  stores,  they 
are  usually  sold  in  separate  and  distinct  departments.  In 
other  stores,  they  are  handled  as  separate  divisions  of  the 
same  department.  The  reason  for  this  is  that  so  many  ladies 
buy  the  materials  and  trim  their  own  head-gear  as  to  make 
the  business  in  untrimmed  millinery  equally  as  important  as 
that  in  ready-made  hats  and  bonnets.  Consequently,  in  order 
to  keep  a  fair  estimate  of  each  business,  it  is  necessary  to 
conduct  them  separately. 

Untrimmed  millinery  includes  all  the  shapes  and  frames 
for  making  head-wear,  such  as  ribbons,  flowers,  feathers, 
gimps,  braids,  pins,  buckles,  and  the  multitude  of  things 
that  enter  into  the  construction  of  feminine  head-gear. 

2.  Bolt  Ribbons.  —  Ribbons,  braids,  and  so  forth  are 
made  into  various  unit  formations;  most  of  the  other  lines 
are  shown  as  so  many  pieces  in  general  layouts.  Fig.  1 
illustrates  the  manner  of  folding  the  ends  of  the  bolt  ribbon, 
so  as  to  form  fancy  piece  designs,  as  indicated  in  Fig.  2. 
Many  different  twists,  giving  as  many  different  designs,  are 
possible  along  this  line  of  procedure. 

By  removing  the  pasteboard  roller  from  the  middle  of  the 
bolt,  the  ends  of  ribbon  and  paper  may  be  drawn  into 
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pyramid  shape,  as  shown  in  Fig.  3.  By  rerolling  to  a  close 
center,  the  same  effect,  but  coming  to  a  smaller  point 
at  the  top,  is  produced.  By  fastening  these  to  the  floor 
or  to  the  top  corners  of  the  box  stands,  from  which  they 
should  project  at  an  angle,  they  afford  very  good  stands, 
or  points,  from  which  to  festoon  other  lengths  of  ribbon. 

Fig.  4  shows  a  unit  arrangement  fre¬ 
quently  used  in  bolt  displays.  The  pieces 
are  hung  by  taking  the  end  over  a  rod, 
letting  out  the  ribbon  until  the  desired 
drop  is  obtained  and  then  pinning  the  end 
to  the  back  of  the  bolt  or  roll  portion. 

3.  Ribbon  Loops.  —  Two  designs  in 
looping  over  rods,  or  similar  fixtures,  are 
illustrated  in  Figs.  5  and  6.  Care  should 
always  be  taken  to  form  the  loops  with  a 
regular  amount  of  increase,  or  decrease,  of 


Fig.  3 


Fig.  4 


length,  as  the  case  may  be,  from  the  starting  point.  When 
there  are  two  sides,  or  two  or  more  similar  parts  in  a  given 
display,  see  that  the  corresponding  loops  are  of  exactly  even 
lengths.  This  rule  should  be  strictly  observed  in  all  trim¬ 
ming,  and  especially  in  all  draping  and  festooning. 

Another  design  for  festooning  these  goods  is  shown  in 
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Fig.  7,  in  which  the  goods  are  opened  for  the  drapes,  and 
extra  bolts  of  ribbon  are  used  for  tab  effects.  Ribbons 
are  draped  both  with  and  without  the  papers  upon  which 
they  are  rolled,  as  is  indicated  by  this  figure. 


Fig.  5 


Fig.  C 

Arrangements  for  whole  pieces,  upon  circular  fixtures,  are 
shown  in  Figs.  8  and  9.  Many  other  hangs  and  drapes  will 
be  suggested  in  practice,  from  the  beginnings  shown  here. 
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Fig.  8 
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4.  Ribbon  Displays.— A  stocky  ribbon  window  exem¬ 
plifying  several  ways  of  utilizing  ribbon  drapes  is  illustrated 
by  Fig.  10.  Fig.  11  presents  a  combination  display  of  rib¬ 
bons  and  flowers.  Note  the  special  feature  in  this  display, 
which  is  the  representation  of  an  old-fashioned  windmill 
trimmed  with  ribbons  and  flowers  in  a  way  that  may  be 
easily  followed  from  the  illustration.  An  interior  trim  for  the 
untrimmed-millinery  department  is  reproduced  in  Fig.  12. 

A  magnificent  window  display  of  artificial  flowers  from  the 


Fig.  9 


untrimmed-millinery  department  is  illustrated  by  Fig.  13. 
The  background  is  a  park  scene  painted  on  canvas.  In  the 
foreground  is  a  section  of  fence  and  a  gateway,  which  are 
made  of  columns  covered  with  onyx  paper,  and  flagstaffs  used 
as  pickets.  Vases  and  statuary  are  used  in  the  arrangement 
of  the  stock,  as  shown  in  the  reproduction.  Note  the  arrange¬ 
ment  and  posing  of  the  dressed  dolls  about  the  gateway. 
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Fig.  12 
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TRIMMED  MILLINERY 

5.  Displaying  Hats.— The  successful  display  of  this 
line  of  merchandise  is  largely  a  matter  of  appropriate  back¬ 
ground  settings  and  other  accessories,  as  the  fewer  the 
number  and  the  simpler  the  arrangement  of  the  hats  the 
better.  The  two  points  to  know,  and  to  observe  strictly,  in 
the  display  of  trimmed  hats  are  proper  pose  and  sufficient 
space  to  show  each  hat,  individually,  at  as  many  angles  as 
possible.  The  head  of  the  millinery  department,  or  the 
head  trimmer,  should  always  be  consulted  as  to  the  proper 
posing  of  the  hats  on  the  stands. 

A  trimmed  hat  should  never  be  shown  except  on  a  regular 
millinery  hat  stand,  or  the  head  of  a  lay  figure,  either  full 
form  or  bust.  It  should  always  be  posed  at  the  exact  angle 
at  which  it  is  designed  to  be  worn;  hence,  the  necessity  of 
consulting  the  heads  of  this  department. 

6.  Examples  of  Hat  Displays.  —  What  was  an  extremely 
beautiful  millinery  window  is  reproduced  in  Fig.  14.  The 
background  was  a  design  in  puffed  arches  and  tarlatan 
panels  between,  on  which  were  twined  artificial  smilax;  a 
smilax  frieze  over  the  panels  and  arches  was  made  with 
stands  of  smilax  placed  up  and  down,  about  2  inches  apart. 
The  ceiling  was  puffed  with  white  tarlatan  and  studded, 
scatteringly,  with  bunches  of  blue  and  pink  artificial  blos¬ 
soms.  The  floor  was  puffed  with  china  silk,  and  loose 
artificial  violet  blossoms  were  strewn  about.  A  couple  of 
baskets  and  jardinieres  of  artificial  flowers  were  placed  as 
indicated. 

A  very  neat  scroll  and  fret  design  is  illustrated  in  Fig.  15. 
This  is  a  simple,  but  very  effective,  display  that  requires 
no  special  explanation  as  all  the  details  are  clearly  repro¬ 
duced  in  the  illustration. 

Fig.  16  shows  a  neat  latticework  design  with  a  clever 
centerpiece  idea.  Arches  and  crescent  are  studded  with 
electric  lights.  Note  carefully  the  trimming  of  the  bust 
forms  and  the  posing  of  the  hats. 
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Fig.  15 
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Fig.  20 
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An  elaborate  Easter-opening  window  is  reproduced  by 
Fig.  17.  Note  the  large  broken-egg  shape  and  the  festoons 
of  fulled  puffing.  Also,  that  the  lattice  sticks  are  covered 
with  the  same  puffing.  This  is  a  good  window  with  but  one 
possible  objection,  that  of  being  somewhat  crowded  in  effect. 

Fig.  18  shows  a  display  with  many  good  points.  The 
Easter  arch  is  a  fine  piece  of  work  and  shows  for  itself. 
There  are,  however,  too  many  hats  in  this  display,  which  is 
about  the  only  fault.  An  extremely  painstaking  design  is 
shown  in  Fig.  19,  which  is  worthy  of  study. 


Fig.  26 


In  Fig.  20  may  be  seen  a  handsome  millinery  window  in 
which  are  used  tissue-paper  decorations  on  the  arch,  and  a 
mechanical  Easter-egg  centerpiece  that  opened  and  closed, 
and  which  was  also  trimmed  with  tissue  paper.  This  tissue- 
paper  work  is  rather  new  and  is  produced  by  a  regular  com¬ 
pany,  from  which  different  stock  designs  may  be  had,  or 
which  will  execute  one’s  own  special  designs  to  order.  The 
basis  of  these  are  cloth-covered  wire  frames  to  which  are 
stuck  snippings  of  the  tissue  paper.  They  are  easily  imitated 
by  any  one  with  a  fair  amount  of  ingenuity. 
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Another  mechanical  trim  is  shown  in  Fig.  21.  The 
decorated  fan  seen  herein  opened  and  closed  at  regular 
intervals.  A  very  clever  conception,  rather  poorly  supported 
in  the  general  layout,  is  shown  in  Fig.  22.  The  mammoth 
imitation  of  a  butterfly  was  made  up  entirely  of  an  arrange¬ 
ment  of  ostrich  plumes  on  suitable  framework,  which  was 
mechanically  caused  to  move  in  a  natural  manner  similar  to 
that  in  which  the  butterfly  moves  its  wings.  The  hats  in  this 
display  are  poorly  arranged.  They  are  too  much  on  the  same 
level,  which  causes  them  to  conflict  with  one  another. 

A  very  neat  display  of  horse-show  millinery  is  shown  in 
Fig.  23.  Another,  but  much  more  elaborate,  trim  is  illus¬ 
trated  by  Fig.  24.  This  display  is  worthy  of  the  closest 
attention. 

A  St.  Patrick’s  day  trim  is  shown  in  Fig.  25.  The  back¬ 
ground  layout  and  special  features  are  excellent,  but  the 
display  is  ruined  by  overcrowding. 

The  display  shown  in  Fig.  26  is  reproduced  as  a  “horrible 
example.”  Here  the  trimmer  started  out  well,  as  the  arch 
design  is  very  good,  but  he  destroyed  what  might  have  been 
an  excellent  general  effect  by  an  unwarranted  number  of 
artificial  plants  —  so  many  that  the  hats  are  scarcely  discernible. 


WOMEN’S  CLOTHING 


SINGLE  GARMENTS 

7.  Shirt  Waists. —Under  the  head  of  women’s  clothing 
is  included  all  ready-made  outer  garments,  such  as  costumes, 
suits,  coats,  jackets,  wraps,  separate  skirts,  shirt  waists,  and, 
sometimes,  silk  petticoats;  though,  as  a  rule,  the  last  named 
are  included  in  the  muslin-underwear  stocks.  These  goods 
are  best  displayed  upon  lay  figures  and  forms  made  especially 
for  the  purpose.  But  there  are  occasions  when  it  is  desirable 
to  display  ready-made  garments  otherwise,  especially  when 
used  on  side  arms,  backgrounds,  and  for  spaces  between  the 
forms.  The  principal  methods  of  thus  displaying  the  various 
garments  are  as  follows: 
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Fig.  28 
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Fig.  30 
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Fig.  33 
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Fig.  34 


Fig.  35 
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Fig.  27  shows  a  generally  accepted  method  of  showing 
shirt  waists.  The  garment  is  stuffed  with  tissue  paper,  so 
as  to  make  it  appear  about  as  worn.  Fig.  28  shows  the  same 
device  arranged  upon  the  rods  of  rack  fixtures.  Kach  tier  of 
the  fixture  displays  a  row,  or  two  rows,  of  these  units  accord¬ 
ing  as  to  whether  two  or  four  rods  are  used  in  each  tier. 

8.  Capes.— A  usual  way  of  displaying  capes  is  indicated 
in  Fig.  29.  A  small  metal  T  stand  is  used  as  the  base;  the 
cape  is  hung  over  it  as  seen,  showing  the  back.  To  show  the 


Fig.  36 

front  and  the  lining  the  arrangement  in  Fig.  30  is  very  good. 
Another  unit  for  the  same  purpose  is  illustrated  by  Fig.  31. 

9.  Suits.— Figs.  32,  33,  34,  and  35  show  as  many  dif¬ 
ferent  unit-display  arrangements  for  suits,  consisting  of 
skirts  and  jackets.  A  suggestive  grouping  of  these  is  illus¬ 
trated  in  Fig.  36. 

10.  Skirts. —  Separate  skirts  and  silk  petticoats  are 
frequently  shown  upon  side  arms  and  backgrounds.  These 
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are  generally  laid  in  plaits  across  the  waistband  and  then 
draped  by  raising  one  side,  as  is  illustrated  in  Fig.  37.  This 
unit,  arranged  in  rows,  produces  a  good  effect.  Combined 
with  another  draped  over  an  arm,  it  gives  the  effect  shown 


Fig.  39 


Fig.  40 


in  Fig.  38.  Add  another  skirt  to  the  other  side  of  the  arm 
and  the  result  will  appear  as  seen  in  Fig.  39.  Fig.  40  illus¬ 
trates  a  group  arrangement,  in  which  is  shown  three  new 
floor  units  — one  at  either  side  fulled  over  T  stands,  and 
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a  tube  effect  in  the  middle.  This  tube  effect  is  produced 
by  folding  the  skirt  in  half  from  the  top  downwards,  and 
then  forming  it  into  a  large  roll.  It  then  stands  alone,  as 
in  the  illustration. 


SPECIMEN  DISPLAYS 

11.  Shirt  Waists.— As  in  millinery,  the  background 
plays  an  important  part  in  the  most  successful  displays  of 
women’s  clothing.  In  Fig.  41  is  reproduced  a  stocky  display 
of  cotton  shirt  waists.  A  seasonable  display  of  this  kind  is  a 
very  good  seller  for  a  special  sale  of  these  useful  hot-weather 
garments.  The  illustration  gives  a  very  good  idea  of  the 
usual  manner  of  making  this  kind  of  a  showing. 

12.  Inappropriate  Display.  -  A  rather  elaborate  design 
that  is  fairly  well  executed  is  shown  in  Fig.  42.  This  style 
of  display  was  very  much  in  vogue  until  recently,  but  is  now 
rapidly  becoming  passe,  and  properly  so,  because  it  violates 
the  fundamental  principles  of  display.  The  goods  are  com¬ 
pletely  overshadowed,  thus  tending  to  defeat  the  real  purpose 
of  display,  which  is  to  make  the  most  of  the  goods.  There¬ 
fore,  this  kind  of  decoration  is  to  be  avoided,  especially  in 
anything  like  the  proportions  shown  in  this  illustration. 

13.  Radies’  Clothing.  —  Very  artistic  displays  of  ladies’ 
clothing  are  shown  in  Figs.  43  and  44.  The  window  space 
in  Fig.  43  is  made  to  represent  the  portico  of  a  seashore 
villa.  A  seascape  on  canvas  imitates  the  outlook.  A  similar 
idea,  but  looking  out  on  a  country  scene,  is  represented  in 
Fig.  44.  Note  the  figures  posing  in  these  illustrations. 

14.  Easter  Display.  —  Two  extremely  suggestive  Easter 
trims,  displaying  costumes,  are  reproduced  by  Figs.  45  and  46. 
Both  of  these  are  worthy  of  a  special  study  to  which  all  details 
will  readily  yield.  Note  particularly  the  special-feature  ideas, 
and  the  scroll  and  festoon  effects. 

15.  Reception-Room  Costumes.— In  Fig.  47  the  win¬ 
dow  is  set  up  as  a  handsomely  furnished  reception  room, 
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Fig.  44 
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Fig.  45 


Fig. 46 
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in  which  are  shown  two  “at-home”  costumes  and  one  calling 
costume.  This  illustrates  the  height  of  art  in  costume  dis¬ 
play.  Every  accessory  shown  herein  was  the  finest  obtain¬ 
able,  even  to  a  specially  made  velvet  carpet  of  French  design. 

A  reception-room  booth  display  of  costumes,  remarkably 
well  executed,  may  be  seen  in  Fig.  48.  Note  especially  the 
realistic  posing  of  the  figures. 

16.  Out-Door  Costumes. -An  excellent  arrangement 


Fm.  47 


for  out-door,  or  horse-show,  costumes  is  presented  in  Fig.  49. 
It  will  pay  to  study  carefully  the  details  of  this  illustration. 

17.  Wedding  Costumes.  —  Another  fine  interior  display, 
representing  a  church-interior  view  and  a  wedding  party,  is 
illustrated  in  Fig.  50.  A  display  of  this  kind  requires  con¬ 
siderable  carpenter  work.  The  framework  is  constructed 
and  covered  with  cloth  and  painted  with  Alabastine,  as  called 
for  by  the  design.  Fine  imitations  of  stained  glass  are  made 
with  white  holland  or  linen  window  shadings.  The  glass 
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design  is  lined  out  with  black,  and  the  blocks  thus  formed 
colored  accordingly.  A  light  behind  this  produces  a  remark¬ 
ably  realistic  imitation  of  stained-glass  windows. 

In  the  larger  cities,  sample  stained-glass  windows  may 
sometimes  be  borrowed  for  such  occasions  from  dealers  in 
them.  The  trimmer  should  always  be  alert  as  to  the  pos¬ 
sibilities  of  borrowing  the  real,  thus  avoiding  imitations  as 
much  as  possible. 

18.  New  Year’s  Display. —In  Fig.  51  is  reproduced 
an  artistic  display  of  costumes.  The  selection  of  details 
and  the  workmanship  are  of  the  finest.  The  theme  is  the 
ushering  in  of  a  new  century,  which  is  cleverly  idealized  by 
the  burst  of  light  and  the  heralds  with  trumpets  in  the  back¬ 
ground.  The  grand  stairway  and  colonades  on  either  hand 
make  elegant  settings  for  the  display  of  the  selections  from 
the  reigning  fashions  in  dress  at  the  century’s  opening.  This 
presents  a  general  design  for  a  window  that  can  be  adapted 
to  almost  any  occasion,  and  is  therefore  worthy  of  careful 
and  special  study. 


FURS 

19.  Fur-Goods  Displays.  — In  the  larger  stores  furs  are 
handled  as  a  distinct  department  because  fur  clothing  for 
both  men  and  women  is  carried  in  stock.  But  generally  in 
small  dry-goods  establishments  few  men’s  furs  are  handled, 
and  what  garments  they  carry  for  ladies  are  usually  included 
in  the  ladies’  ready-made  clothing  stocks.  Besides  clothing, 
there  are  fur  trimmings  and  fur  rugs.  Sometimes  the  former 
are  carried  in  the  regular  trimming  department;  the  latter 
are  always  a  part  of  the  carpet  stock,  where  there  is  a  carpet 
department.  In  spite  of  these  divisions  of  the  fur  stocks 
for  various  business  reasons,  they  are,  as  a  rule,  displayed 
together,  as  an  individual  line,  as  is  illustrated  in  Fig.  52. 
This  is  a  typical  stocky  exhibit  of  general  fur  goods.  It 
shows  the  principal  display  units  used  for  this  line.  A  care¬ 
ful  study  of  this  illustration  will  reveal  all  the  main  points  of 
general  fur  display. 
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For  special  fur  showings  and  special  features,  it  is  cus¬ 
tomary  to  use  stuffed  fur-bearing  animals  as  centerpieces,  if 
large,  or  scattered  about  the  display  where  they  will  show 
to  the  best  advantage,  if  small  ones. 

Another  good  plan  is  to  show  scenes  from  the  lands  or 
habitats  of  the  fur-bearing  animals,  particularly  polar  scenes, 
after  the  manner  illustrated  in  Figs.  53  and  54. 

In  Fig.  53,  a  very  neat  display  of  men  and  boys’  fur 
clothing,  may  be  seen  an  excellent  conception  of  a  polar 
scene,  showing  in  the  distance  the  rising  polar  sun  and  an 
iceberg  on  which  are  posed  stuffed  polar  bears.  A  similar 
scene,  with  a  much  finer  and  more  highly  artistic  setting,  is 
illustrated  by  Fig.  54,  which  presents  the  pinnacle  of  the  art 
of  fur  display. 

There  are  several  good  ways  of  imitating  snow  and  icicles. 
One  way  is  to  paint  heavily  with  white  Alabastine  and,  while 
still  wet,  blow  in  mica  crystals,  commonly  known  as  glitter 
or  flitters.  First-class  icicles  may  be  made  on  strings  first 
dipped  in  glue  to  which  raw  cotton  is  stuck  so  as  to  outline 
various  icicle  shapes.  Then  dip  these  into  a  solution  of 
gelatin  of  a  consistency  of  ordinary  syrup.  When  dry 
they  afford  fine  icicles  that  will  not  melt  in  any  temperature. 
A  layer  of  ordinary  wheat  flour,  on  which  mica  crystals 
are  scattered,  produces  an  extremely  realistic  imitation  of 
snow;  but,  raw  cotton  or  cotton  batting  is  generally  used 
for  snow  effects. 
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MEN  AND  BOYS’  CLOTHING 


MEN’S  CLOTHING 


SINGLE  GARMENTS 

1.  Trousers.— Of  all  dealers  making  a  specialty  of  one 
or  two  lines  of  merchandise,  the  clothing  merchant  above  all 
others  appears  to  appreciate  the  value  of  display  advertising, 
as  is  evidenced  by  this  being  one  of  the  most  highly  remu¬ 
nerative  lines  for  the  trimmer.  Barring  the  larger  depart¬ 
ment  stores,  the  best  salaries  are  paid  for  the  decoration  of 
men’s  clothing  and  furnishings.  Because  of  this  many  trim¬ 
mers  make  specialties  of  these  two  lines.  The  following  are 
the  principal  unit  folds  and  arrangements  used  in  the  display 
of  clothing. 

In  the  first  place  all  garments  should  be  freshly  pressed 
shortly  before  being  used  in  display.  Nothing  mars  a  display 
of  these  goods  so  much  as  the  wrinkles  and  lack  of  fresh¬ 
ness  caused  by  lying  in  stock. 

The  first  move  in  the  handling  of  trousers  is  shown  in 
Fig.  1.  Placing  them  thus  over  a  T  stand,  or  rod,  produces 
a  very  commonly  used  trousers-display  unit,  which  is  shown, 
properly  placed,  in  Fig.  2.  They  are  also  displayed  thus 
on  rods,  in  rows  either  in  the  back  or  top  of  a  general 
display  of  clothing. 

Again  taking  the  trousers,  as  indicated  in  Fig.  1,  fold  them 
by  bringing  the  hands  together  at  the  back.  Again  hang 
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over  rod,  or  stand,  and  the  unit  shown  in  Fig.  3  will  be  the 
result.  Fig.  4  shows  how  this  unit  is  used  in  rows  on 
rods,  or  in  pairs,  on  T  stands.  Another  way  of  attaining 
this  same  result  is  by  turning  the  right  leg  inside  out,  and 
then  passing  it  inside  the  left  leg,  as  indicated  in  Fig.  5. 


Fig.  1 


When  flattened  out  and  placed  over  a  stand  they  appear 
about  the  same  as  shown  in  Fig.  3. 

This  was  formerly  considered  the  only  correct  way  to 
hang  trousers;  but  later  practice  approves  the  simpler  fold 
first  described,  except  when  the  trousers  are  to  be  shown 
with  a  shoe,  as  illustrated  in  Fig.  6.  Then  one  leg  should 
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2.  Vests. —There  are  three 
standard  vest  folds.  In  one  the 
vest  is  buttoned  and  folded  in 
at  each  side,  as  shown  in  Fig.  9; 
in  another,  it  is  rolled  into  a 
cone,  as  seen  in  Figs.  10  and  11. 


invariably  be  turned  within  the  other.  An  excellent  floor 
unit  for  trousers  is  presented  in  Fig.  7.  This  is  done  by 
laying  the  legs  out  flat,  and  then  drawing  the  top  leg  and 
body  into  a  pointed  mound,  after  the  manner  seen  in  the 
illustration.  They  are  used  thus  on  floor  spaces  between 
stands  which  would  otherwise  look  empty. 

Trousers  folded  over  low  T, 
or  haberdashers’,  stands,  as  in 
Fig.  8,  make  good  units  for  the 
front  row  of  a  clothing  display. 


Fig-  4  Pig.  5 

This  fold  is  made  by  placing  the  two  sides  flat  together. 
Then  turn  the  back-lining  behind,  and  hold  with  the  left 
hand,  grasping  the  arm  hole  at  the  point  where  the  vest 
cloth  and  back-lining  meet.  Now  roll  the  collar  portion 
downwards  to  the  back  so  that  the  point  held  in  the  left  hand 
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Fig.  6 


Fig.  7 


Fig.  8 


Fig.  9 
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becomes  the  apex  of  the  cone.  Secure  in  this  shape  by 
pinning-.  To  accomplish  this  unit  successfully,  the  button¬ 
hole  side  must  not  show  to  the  front  in  the  least,  but  must 
be  entirely  out  of  view,  as  in  Figs.  10  and  11.  Should  the 
buttonhole  side  persist  in  a  tendency  to  slip  out  and  protrude 
from  the  finished  effect,  the  lower  front  corners  of  the  vest 


Fig. 10 


may  be  pinned  together  before  rolling.  It  will  be  well  to 
pin  the  edge  of  the  buttonhole  side  slightly  back  of  and 
under  the  other  edge.  The  third  vest  arrangement  is  seen 
in  Fig.  12.  This  consists  simply  of  folding  the  two  sides 
together,  turning  the  back-lining  behind,  and  placing  the 
fold  flat,  as  indicated. 
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Fig. 11 


Fig.  12 
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Fig.  13 


Fig. 14 


Fig.  15 
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3.  Coats  and  Vests. -Figs.  11  and  12  illustrate  two 
coat-and-vest  arrangements  upon  T  stands.  In  Fig.  11  the 
loose  portion  of  the  back  of  the  coat  is  folded  under  before 
placing  it  over  the  stand.  In  Fig.  12  it  is  not.  Different 
vest  folds  are  used,  as  may  be  seen.  Note  also  the  use  of 
cuffs  in  these  units. 

A  floor  unit  arrangement  for  coat  and  vest  is  illustrated  in 
Fig.  13.  These  are  usually  displayed  in  front  rows,  and  are 
arranged  over  papier-mache  shoulder  forms,  that  are  made 
expressly  for  this  purpose.  Note  the  special  fold  of  the 
sleeve.  The  best  and  smoothest  result  is  obtained  in  this 
arrangement,  if  the  left  sleeve  of  the  coat  is  turned  inside 
out  and  drawn  within  the  right  sleeve.  The  coat  can  then 
be  laid  smoother  and  neater.  Sometimes  the  sleeve  is 
arranged  with  a  tubular  roll  of  stiff  paper  or  thin  cardboard 
within,  to  round  it  out,  and  then  allowed  to  extend  straight 
downwards  from  the  shoulder,  as  it  would  hang  naturally 
were  the  coat  in  an  upright  position. 

A  very  frequently  used  overcoat  unit  is  illustrated  by 
Fig.  14.  Special  stand  caps  with  hooks  at  the  side,  to  catch 
the  coat  hangers,  are  made  especially  for  this  purpose.  Silk- 
and  satin-lined  coats,  or  coats  with  specially  novel  patterns 
of  lining,  are  displayed  as  shown  in  this  figure.  Otherwise 
they  are  hung  so  as  to  show  the  right  side.  This  also 
affords  a  popular  unit  for  sack  coats.  When  shown  thus  the 
vest  is  often  folded  in  two  plaits  and  broken  over  the  point 
of  the  stand;  sometimes  it  is  placed  over  the  stand,  folded 
as  in  Fig.  9,  as  a  finish  to  this  formation. 


SPECIMEN  DISPLAYS 

4.  General  Disjilays.  —  Very  plain  backgrounds,  such 
as  those  furnished  by  plush  valance  curtains,  mirrors,  and 
hardwood  paneling,  may  be,  and  often  are,  used  for  clothing. 
On  the  other  hand,  however,  very  elaborately  designed  and 
decorated  backgrounds  are  also  used,  occasionally,  with 
very  good  effect,  and  with  the  best  results.  This  is  verified 
by  the  display  illustrated  in  Fig.  15,  which  was  a  very  good 
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selling  display  of  the  stocky  kind.  A  close  study  of  it  will 
reveal  the  plap  of  arrangement,  the  units  used,  and  a  very 
good  idea  of  price  marking  and  general  ticketing. 

A  more  artistic  display,  so  far  as  the  arrangement  of  the 
garments  is  concerned,  is  presented  in  Fig.  16.  Several 
new  units  may  be  discovered  herein.  The  use  of  the  lay 
form  is  also  introduced.  Note  the  particularly  excellent 
pose  of  this  form.  This  display  would  be  better  still  without 


Fig.  18 


the  spindle  fretwork,  which  is  too  plain  and  simple  to  be  very 
decorative.  It  cannot  be  said  to  be  absolutely  inappropriate, 
but  it  adds  little  to  an  otherwise  meritorious  exhibit. 

5.  Sack-Coat  Display. —A  capital  display  of  sack  coats 
is  reproduced  in  Fig.  17.  Fretwork  and  electric  lights  are 
used  to  excellent  advantage  in  this  display,  showing  more 
than  ordinarily  marked  designing  abilit}'.  This  background, 
as  may  be  easily  seen,  is  of  puffed,  white  cheese-cloth,  and 
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also  shows  good  workmanship.  Note  that  but  one  unit 
arrangement  is  used  in  placing  the  coats.  This  is  also  a  new 
one,  and  consists  in  turning  the  left  sleeve  within  the  right, 
engaging  the  hook,  at  the  stand  top,  within  the  coat  hanger 
and  then  rolling  the  back  fullness  of  the  coat  around  to  the 
back  of  the  stand. 

6.  Trousers  Display.  -  A  very  artistic  trousers  exhibit, 
showing  one  of  the  regular  units  in  use,  is  illustrated  in 
Fig.  18.  All  the  details  are  clearly  shown. 


Fig.  19 


7.  Overcoat  Display. —Fig.  19  presents  a  high-class 
overcoat  display.  Only  about  half  of  this  window  is 
shown.  Note  particularly  the  fresco-decorated  background, 
in  which  molded  plaster-relief  designs  are  used.  The 
artistic  merit  of  every  detail  and  the  workmanship  of  this 
display  is  beyond  doubt. 

8.  Workingmen’s  Clothing;.  —  A  very  fetching  window 
display  of  workingmen’s  clothing  and  overalls  may  be 
studied  in  Fig.  20.  This  is  one  of  those  painstaking  efforts 
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that  the  public  always  accepts  as  being  very  clever,  and 
which,  therefore,  always  redounds  to  the  credit  of  the 
trimmer.  The  circular  saw  was  regularly  geared  up  and 
kept  running  by  connection  with  a  small  motor,  thus  making 
a  mechanical  centerpiece.  The  posing  of  the  workmen  and 
children  in  overalls  was  extremely  good,  and  worthy  of 
special  attention. 

9.  Elk’s  Carnival  Display.  —  A  special-feature  window, 
executed  in  honor  of  an  Elk’s  carnival,  is  illustrated  by 
Fig.  21.  This  is  all  background  and  setting.  The  clothing 
displayed  is  but  a  small  part  of  it.  This  style  of  window  is 
very  popular  as  a  mark  of  respect  and  welcome  to  visiting 
organizations.  It  is  a  magnificent  example  of  this  kind  of 
work.  Note  particularly  the  posing  of  the  figures  and  the 
elk’s  head  in  the  foreground. 


BOYS’  CLOTHING 

10.  General  Displays. —The  handling  of  boys’  cloth¬ 
ing  differs  but  little  from  that  of  men’s  clothing.  Many  of 
the  units  of  the  latter  are  adapted  to  the  former.  In  the  case 
of  boys’  long-pants  suits,  overcoats,  etc.  the  folds  and 
arrangements  used  are  exactly  the  same.  As  a  general  rule, 
more  lay  figures  and  less  piece-  and  suit-fold  units  are  used 
in  displaying  the  boys’  goods.  It  is  also  customary  to  mix 
the  display  in  this  line  more  than  in  men’s,  by  displaying  at 
the  same  time  boys’  hats,  caps,  shirt  waists,  and  furnishings. 
This  happens  because  boys’  clothing,  furnishings,  and  hats 
are  usually  all  handled  as  one  department,  being  all  classed 
together,  while  in  men’s  goods  these  are  in  three  separate 
departments,  each  demanding  individual  treatment.  Hence, 
the  various  units  of  fold,  drape,  and  arrangement  used  in 
the  three  departments  of  men’s  ready-to-wear  goods  are 
adapted  to  and  used  for  the  display  of  the  same  articles  in 
boys’  wear. 

These  facts  are  demonstrated  by  the  display  of  boys’ 
clothing  reproduced  in  Fig.  22,  in  which  will  be  observed 
many  of  the  arrangements  already  explained.  At  the  left 
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of  the  illustration  is  a  display  of  youth's  and  larger  boys’ 
clothing,  which  has  been  executed  in  exactly  the  same  manner 
as  would  be  a  similar  display  of  men’s  clothing.  On  the 
right  is  a  typical  display  of  clothing  for  the  smaller  boys, 
those  that  wear  knee-pants  suits.  Note  that  the  suits  are  all 
shown  upon  figures  and  that  the  surrounding  display  is  made 
up  of  hats,  caps,  and  shirt  waists,  arranged  as  illustrated. 
These  goods  are  rarely  separated  in  this  manner.  It  is, 
nevertheless,  a  good  idea  and  serves  the  purpose  well  for 
instruction. 

When  both  classes  of  boys’  clothing  are  shown  together  in 
one  display,  as  is  usually  the  case,  the  same  forms  of  display 
prevail.  The  larger  suits  are  shown  in  the  front  row  upon 
shoulder  forms  and  the  others  over  T  and  hook  stands,  as  in 
men’s  goods,  while  the  knee-pants  suits  are  mostly  shown 
upon  figures,  with  an  occasional  row  of  larger  figures  in 
long-pants  suits  in  the  rear. 

11.  A  special  exhibition  of  small  boys’  sailor  suits  and 
waists  is  illustrated  by  Fig.  23.  This  is  a  very  attractive  and 
stocky  display.  The  canoeing  scene  centerpiece,  the  hoisting 
of  the  union  jack,  and  the  side  effects  of  boating  accessories 
are  especially  good,  well  arranged,  and  suggestive.  Note 
and  study  particularly  the  unit  arrangements  of  the  knee- 
pants  suits  upon  the  side  arms,  or  brackets,  as  they  are 
more  properly  called. 

12.  The  display  illustrated  in  Fig.  24  is  a  feature,  or 
special  occasion,  exhibition.  In  this  instance,  it  was  a 
reminder  of  the  approach  of  Decoration,  or  Memorial,  day, 
and  a  suggestion  of  some  of  the  things  that  are  likely  to 
be  needed  to  tog  the  boys  out  for  the  ceremonies.  The 
chief  value  of  this  exhibition  lies  in  the  centerpiece  deco¬ 
ration  in  honor  of  the  occasion.  This  is  an  excellent  piece 
of  work.  The  wreaths  are  made  by  cutting  from  stiff  paper 
leaf  shapes  that  are  gilded  or  painted  appropriately,  and 
then  fastened  around  hoops,  as  shown.  Note  that  the  lay 
figure  is  posed  holding  up  the  descriptive  card.  The  display 
of  the  merchandise  is  rather  mediocre  and  without  merit. 
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MERCHANT  TAILORING 

13.  General  Remarks.  —  Despite  the  fact  that  the  great 
majority  of  men  are  now  clothed  with  ready-made  garments, 
tailoring  is  still  an  important  business  and  has  advanced  with 
the  times.  From  the  old  “swatch”  tailors  have  developed  the 
modern  tailoring  establishments  that  always  carry  more  or 
less  piece-goods  in  stock,  and  from  which  direct  selections 
and  quicker  deliveries  are  made  possible.  The  assembling 


Fig.  25 


Fig.  26 


of  these  stocks  of  fabrics  makes  display  decorating  as  possi¬ 
ble  and  as  necessary  in  this  as  in  any  other  line  of  merchan¬ 
dise;  hence  the  up-to-date  tailoring  window  exhibits,  as  they 
are  now  known.  In  this,  as  in  all  other  lines,  a  great  many 
units  in  fold  and  arrangement  have  been  developed,  until  it 
is  now  quite  as  easy  to  produce  an  attractive  display  of  these 
goods  as  of  any  other  yard  goods. 
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Fig.  28 
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14.  Mound  Unit.  —  Among-  the  best  units,  arrange¬ 
ments,  and  displays  are  first,  the  mound  unit.  This  is 
accomplished  by  grasping  a  square,  or  nearly  square,  piece 
of  goods  in  the  middle,  and  suspending  it  so  that  all  parts 
hang  downwards  in  folds,  as  is  illustrated  in  Fig.  25.  Then 
let  this  down  carefully  on  the  floor,  or  a  stand  top,  until  it 


Fig.  33 


reaches  the  point  where  it  will  stand  of  its  own  stiffness  and 
body.  This  will  produce  a  peaked,  or  pyramidal,  mound 
about  as  illustrated  in  Fig.  26.  To  mound  a  long  length  of 
material,  fold  it  until  it  is  about  square  and  then  proceed  in 
the  manner  already  explained. 

15.  Stand  Drapes.— The  simplest  stand  drape  used  in 
this  work  is  shown  in  Fig.  27.  The  goods  are  simply  laid 
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over  the  stand,  allowed  to  drop  into  natural  folds,  and  then 
the  surplus  is  arranged  or  puffed  about  the  bottom  and  on  the 
floor  in  the  usual  manner. 

In  Fig.  27  the  goods  are  laid  over  the  stand  with  the  ends 
at  either  side.  A  similar  arrangement,  but  with  the  ends 
front  and  back,  is  shown  in  Fig.  28,  which  also  illustrates 
one  use  of  the  mound,  as  seen  on  top  of  the  stand. 


Fig.  34 


Instead  of  the  mound,  place  a  T  stand  on  top,  as  indicated 
in  Fig.  29.  Over  this  drape  another  length  of  goods,  in  a 
sort  of  careless,  puffy,  bag  effect,  as  shown  in  Fig.  30, 
which  also  presents  one  of  the  best  unit  arrangements  in  the 
decoration  of  merchant  tailoring.  Another  way  to  arrange 
the  front  of  this  stand  is  shown  in  Figs.  31  and  32. 

Fig.  33  shows  the  same  stand  topped  off  by  a  piece-roll  of 
goods  over  which  one  end  has  been  puff -draped,  as  indicated. 
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Another  way  to  fix  roll  goods  is  illustrated  in  Fig.  34. 
The  roll  is  rested  on  a  haberdasher  stand,  and  then  the 
end  of  the  goods,  sufficient  of  which  has  been  unrolled,  is 
shirr-puffed  into  a  thick,  even  mound,  as  indicated  in  the 
illustration. 

16.  Tailoring  Displays.  -  Tailoring  displays  are  bright¬ 
ened  up  with  fancy-  and  bright-colored  vestings,  which  are 
mounded  upon  and  between  the  stands.  Besides  the  mound 
unit,  several  handkerchief  folds,  such  as  the  three-  and  four- 
flute  fold,  etc.,  may  be  adapted  to  the  showing  of  the  fancy 
vestings.  They  are  also  rolled  into  tubes  and  rested  against 
the  stands,  etc. 

An  ideal  display  of  merchant  tailoring  goods  is  reproduced 
in  Fig.  35.  In  this  display  the  plain  stand,  with  the  goods 
dropped  over  in  easy,  natural  folds,  is  the  only  one  used. 
A  neat  background  and  the  accessories  set  off  the  display  to 
excellent  advantage.  Note  that  a  two-step  fixture  is  used  to 
elevate  the  two  back  rows  of  stands,  thus  allowing  the  use 
of  the  same  sized  stand,  and  exactly  the  same  drape  through¬ 
out.  A  good  display  idea,  that  of  showing  sample  garments 
made  from  the  goods  exhibited,  is  frequently  used.  The 
manner  in  which  these  sample  garments  are  usually  arranged 
and  placed  is  illustrated  in  Fig.  36.  Note  also  the  stand  and 
roll-mound  units  used. 

A  high-class  and  very  artistic  exhibition  for  tailoring  is 
illustrated  in  Fig.  37.  The  quality  of  work  turned  out  is 
emphasized  by  the  samples  shown  upon  the  lay  figures,  which 
are  finely  posed.  Note  also  the  chair  display  unit,  and  the 
negligee  arrangement  of  the  overcoat  and  hat  thereon.  This 
is  considered  a  very  good  form  for  displays  in  which  ease 
and  grace  are  the  objects. 


A  SERIES  OF  QUESTIONS 


Relating  to  the  Subjects 
Treated  of  in  This  Volume. 


It  will  be  noticed  that  the  questions  contained  in  the  fol¬ 
lowing1  pages  are  divided  into  sections  corresponding  to  the 
sections  of  the  text  of  the  preceding  pages,  so  that  each 
section  has  a  headline  that  is  the  same  as  the  headline  of 
the  section  to  which  the  questions  refer.  No  attempt  should 
be  made  to  answer  any  of  the  questions  until  the  corre¬ 
sponding  part  of  the  text  has  been  carefully  studied. 


DRESS  GOODS 

(PART  1) 


EXAMINATION  QUESTIONS 

(1)  (a)  What  is  the  wedge  stand?  (b)  How  many  kinds 
are  there?  (c)  What  are  the  dimensions  of  the  stand?  (d) 
What  are  the  dimensions  of  the  top  piece? 

(2)  Explain,  in  your  own  words,  how  to  make  Draping- 

No.  1.  S 

(3)  (a)  What  do  you  understand  by  a  heading?  ( b ) 
Why  is  it  used? 

(4)  Describe  Draping  No.  2. 

(5)  How  are  headings  formed  sometimes  with  very 
wide  goods? 

(6)  What  is  the  usual  floor  finish  for  stand  draperies? 

(7)  Where  does  the  goods  generally  come  from  for  this 
purpose? 

(8)  (a)  Explain  Draping  No.  3.  (b)  For  what  is  it 

specially  handy? 

(9)  How  are  the  loops  of  this  drape  made  thicker  and 
fuller? 

(10)  Describe  Draping  No.  4. 

(11)  What  do  you  understand  by  the  cascade  effect? 

(12)  Give  the  time  required  to  properly  make  each  style 
of  drape  shown  in  this  Part.  Mention  any  difficulties  you 
may  have  encountered  and,  if  possible,  send  in  photos  of 
your  best  drapes. 


DRESS  GOODS 

(PART  2) 


EXAMINATION  QUESTIONS 

(1)  (a)  What  is  a  T  stand?  (b)  Give  dimensions  of 
wooden  T’s. 

(2)  Describe  a  simple  adjustment  for  the  uprights. 

(3)  Explain  Draping  No.  1  in  your  own  words. 

(4)  Why  is  it  necessary  to  draw  the  corners  evenly  in 
placing  plain  panels? 

(5)  What  is  the  object  of  leaving  surplus  material  at  top 
and  bottom  of  stand  draperies? 

(6)  Mention  some  variations  of  drapery  forms  possible 
with  the  plain  central  panel  as  a  basis. 

(7)  (a)  Describe  Draping  No.  3.  (b)  What  are  the  chief 

points  of  difference  between  it  and  Draping  No.  1? 

(8)  What  is  the  proper  method  of  laying  plaits  for  side 
drapes  and  overdrapes? 

(9)  Where  must  care  be  exercised  in  this  work? 

(10)  Tell  what  you  know  of  Draping  No.  4. 

(11)  Describe  Draping  No.  5. 

(12)  (a)  What  is  said  of  Draping  No.  6?  (b)  Can  you 

lay  the  plaits  as  instructed  and  get  good  results? 

(13)  Why  is  the  selvage  of  the  first  plaited  side  not 
turned  under? 
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(14)  (a)  What  are  wing  effects?  (b)  How  are  they  made? 

(15)  ( a )  For  what  is  Draping  No.  7  specially  adapted? 
( b )  Explain  how  it  is  worked  out. 

(16)  (a)  How  are  wrinkles  avoided  and  a  smooth  effect 
secured  for  the  different  folds?  (b)  How  are  these  varied 
so  as  to  produce  different  effects? 

(17)  Describe  Draping  No.  8. 

(18)  Mention  any  difficulties  you  may  have  encountered, 
and  send  in  pictures  of  your  best  stand  drapings,  if  you  can. 


DRESS  GOODS 

(PART  3) 


EXAMINATION  QUESTIONS 

(1)  What  objective  is  usually  striven  for  in  draping  dress 
materials? 

(2)  Describe  and  give  dimensions  of  the  original  skirt 
stand. 

(3)  Explain  the  process  of  covering  it. 

(4)  What  is  the  first  move  in  draping  this  stand? 

(5)  What  do  you  understand  by  the  overdrape? 
v6)  Explain  several  styles  of  overdrapes. 

(7)  How  is  the  fan-puff  heading  made? 

(8)  Explain  the  plaited  ground  or  underdrape. 

(9)  What  do  you  understand  by  a  flounce  drape? 

(10)  Describe  how  it  is  -worked  on  the  stand. 

(11)  How  may  the  pins  be  concealed  and  at  the  same 
time  add  to  the  effectiveness  of  the  drapery? 

(12)  What  affords  the  material  for  this  puffing? 

(13)  Of  what  is  the  newest  skirt  form  made?  In  what 
three  variations  does  it  come? 

(14)  How  should  the  plain  covering  be  done? 

(15)  Tell  how  lace  and  trimmings  are  used  to  embellish 
skirt  draperies. 

(16)  Submit  small  photos  of  some  of  your  work. 


- 


* 


* 


DRESS  GOODS 

(PART  4) 


EXAMINATION  QUESTIONS 

(1)  (a)  What  do  you  understand  by  pedestals?  (b)  What 
are  box  pedestals?  (c)  What  are  their  principal  forms? 
( d )  Mention  some  of  their  uses. 

(2)  Describe  and  give  the  dimensions  of  the  pyramidal 
form. 

(3)  Explain  how  they  are  usually  draped. 

(4)  (a)  What  is  the  cone  drape?  (b)  Describe  it. 

(5)  How  are  puffed  panels  applied  to  stand  draperies? 

(6)  (a)  What  are  ledges?  (b)  By  what  other  name  are 
they  known? 

(7)  Describe  a  draping  especially  designed  for  back¬ 
ground  work. 

(8)  (a)  What  is  a  side  arm?  (b)  Tell  how  to  drape  it. 

(9)  Describe  the  inverted  triangular  draping. 

(10)  (a)  What  is  the  bag-puff  draping?  (b)  For  what 
is  it  chiefly  useful?  ( c )  How  is  it  sometimes  used? 

(11)  What  are  the  two  regular  plans  of  display  layout? 

(12)  What  are  the  advantages  of  hardwood  and  mirror 
backgrounds? 
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(13)  What  do  you  understand  by  a  valance? 

(14)  Do  you  understand  the  making  of  the  special  stand 
drapings  used  in  Figs.  41  and  44? 

(15)  Are  all  the  details  of  the  example  displays  clear  to 
you?  If  not,  state  what  is  not  clear. 


DRESS  GOODS 

(PART  5) 


EXAMINATION  QUESTIONS 

(1)  To  what  form  of  piece  goods  are  the  puff  drapes 
especially  adapted? 

(2)  How  is  a  stand  usually  prepared  for  this  work? 

(3)  What  is  the  proper  method  of  placing  the  goods 
upon  the  stand? 

(4)  How  is  the  required  length  of  drop  regulated? 

(5)  Describe  the  making  of  the  fan  puff. 

(6)  Why  should  not  the  edges  of  the  fan  folds  be  crushed? 

(7)  Why  are  the  starting  folds,  as  turned  for  the  upright 
fan,  reversed  for  the  hanging  fan? 

(8)  How  are  the  necessary  widths  of  folds  regulated? 

(9)  Explain  some  of  the  variations  of  form  for  fan  puffs? 

(10)  How  may  the  plainness  of  the  surplus  hanging  folds 
be  obviated? 

(11)  When  is  it  necessary  to  use  paper  within  folds? 

(12)  Describe  the  triple-cone  puff. 

(13)  Why  is  this  puff  best  suited  for  an  elevated  position? 

(14)  Why  should  not  the  paper  cones  be  pinned? 

(15)  Describe  the  making  of  the  cross-cone  puffs. 
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(16)  (a)  Describe  the  sloping-cone  puffs.  ( b )  How  may 
they  be  inverted? 

(17)  (a)  Explain,  fully,  the  process  of  making  paper- 
imposed  puffs.  ( b )  By  what  common  names  are  they 
also  known?  ( c )  Describe  some  variations  in  finishing 
these  puffs. 

(18)  ( a )  What  are  flat-faced  puffs?  (b)  How  are  they 
made?  (c)  By  what  other  name  are  they  known? 

(19)  (a)  How  are  these  formed  into  a  top-shaped  design? 
( b )  How  are  they  often  used  in  connection  with  fan  puffs? 

(20)  Do  you  succeed  well  in  making  all  these  puffs? 
Send  in  pictures  of  your  work,  when  convenient. 


DRESS  GOODS 

(PART  6) 


EXAMINATION  QUESTIONS 

(1)  How  much  goods  is  required  to  make  the  fluted  puff? 

(2)  Describe  the  making  of  this  puff. 

(3)  Describe  the  making  of  the  pine-apple  puff. 

(4)  (a)  What  is  the  sheaf-roll  puff ?  (b)  How  is  it  made? 

(5)  (a)  What  causes  the  edges  of  the  piece  folds  to  pass 
each  other  in  rolling  the  sheaf  puff?  (b)  What  common 
experience  illustrates  this  principle? 

(6)  How  and  why  are  ribbons  used  on  these  puffs? 

(7)  (a)  Are  whole  displays  ever  made  of  puffs,  and  how? 
(b)  How  are  puffs  generally  used  now? 

(8)  (a)  Mention  a  number  of  lines  of  goods  in  the  display 
of  which  puff  drapes  are  useful,  (b)  Tell  why. 

(9)  (a)  Do  you  understand  all  the  details  of  the  example 
displays?  (b)  Can  you  reproduce  the  draperies  and  other 
units  shown  therein? 

(10)  (a)  What  is  the  organ-pipe  drape?  (b)  How  is  it 
made? 

(11)  How  are  the  loops  of  a  large  bow-knot  finish  for 
stand  tops  supported? 

(12)  (a)  What  is  ledge  trimming?  (b)  Do  you  under¬ 
stand  the  ledge  trims  illustrated? 
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(13)  (a)  What  are  linings?  {/>)  What  are  domestics? 
(c)  What  forms  of  drapes  are  applied  in  displaying  these? 

(14)  Explain,  in  your  own  words,  the  display  shown  in 
Fig.  28. 

(15)  What  is  a  prime  requirement  in  the  display  of 
muslins  and  other  goods  in  whole  pieces? 


DRESS  GOODS 

(PART  7) 


EXAMINATION  QUESTIONS 

(1)  What  is  said  of  the  use  of  pins  in  silk  display? 

(2)  What  forms  are  especially  adapted  for  showing  silks? 

(3)  Describe  several  of  the  puffs  that  may  be  made  with¬ 
out  the  use  of  pins. 

(4)  (a)  What  are  the  least  injurious  sticks  for  supporting 
silk  puffs?  (b)  How  are  they  made? 

(5)  Describe  the  special  pyramid  drape  shown  in  Fig.  14. 

(6)  (a)  What  special  silk  drape  is  shown  in  Fig.  14? 
(b)  What  does  it  resemble? 

(7)  Do  you  understand  all  the  drapes  shown  in  Fig.  16? 

(8)  Mention  and  describe  the  chief  drape  in  Fig.  17. 

(9)  What  art  goods  are  often  utilized  in  the  display 
of  silks? 

(10)  Can  you  reproduce  satisfactorily  all  the  drapery 
units  used  in  the  make-up  of  the  sample  displays? 


WHITE  GOODS 


EXAMINATION  QUESTIONS 

( 1 )  What  lines  of  goods  are  generally  found  in  a  white- 
goods  department? 

(2)  Which  are  draped  like  regular  dress  goods? 

(3)  What  is  said  of  laces  and  embroideries? 

(4)  Describe  the  different  kinds  of  ruffle  edgings. 

(5)  Can  you  make  neat  corner  miters  in  trimming  a 
panel  with  lace? 

(6)  How  are  the  bolts,  or  whole  pieces,  used  in  dec¬ 
oration? 

(7)  Do  you  understand  the  stick  substitute  for  regular 
easels? 

(8)  On  what  are  laces  and  embroideries  usually  shown? 

(9)  Describe  some  of  the  rod  draperies. 

(10)  How  may  these  goods  be  fixed  so  as  to  hang 
vertically? 

(11)  Describe  the  pyramid  drapery  shown  in  Fig.  25. 

(12)  Explain  the  making  and  draping  of  the  roll  stand. 

(13)  What  is  said  of  white  goods  as  a  subject  for  display? 

(14)  Describe  the  making  of  the  drapery  illustrated 
in  Fig.  34. 

(15)  Do  you  understand  all  the  details  of  the  sample 
displays,  and  can  you  reproduce  the  different  units  used  in 
making  up  these  displays?  Send  pictures  of  your  work,  if 
convenient. 
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CLOTHING 

(PART  1) 

EXAMINATION  QUESTIONS 

(1)  How  are  millinery  stocks  usually  divided?  Why? 

(2)  Describe  some  unit  foldings  for  ribbons. 

(3)  How  are  the  ribbons  shown  in  Fig.  4  suspended? 

(4)  In  looping  ribbons,  in  what  particular  must  care  be 
exercised? 

(5)  What  are  the  essentials  in  a  display  of  untrimmed 
millinery? 

(6)  (a)  What  two  points  in  a  trimmed-millinery  display 
should  be  strictly  observed?  ( b )  Who  should  be  consulted 
as  to  the  matter  of  pose? 

(7)  What  are  the  only  proper  ways  of  showing  trimmed 
hats? 

(8)  Describe  the  sample  display  shown  in  Fig.  14. 

(9)  Describe  the  new  tissue-paper  decorations. 

(10)  What  is  the  matter  with  the  display  shown  in  Fig.  26? 

(11)  (a)  Mention  the  kind  of  garments  found  in  a  depart¬ 
ment  of  ladies’  ready-to-wear  clothing.  ( b )  How  are  they 
best  displayed? 

(12)  What  is  the  purpose  of  stuffing  shirt  waists? 

(13)  Describe  some  units  for  cape  and  suit  arrangement. 
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(14)  Explain  the  draping-  of  separate  and  silk  skirts. 

(15)  What  is  the  matter  with  the  display  shown  in  Fig.  42? 

(16)  Mention  the  different  kinds  of  fur  stocks  and  how 
they  are  usually  divided  into  departments. 

( 17)  Mention  what  special  features  and  scenes  are  utilized 
in  the  display  of  furs. 

(18)  (a)  How  are  artificial  icicles  made?  ( b )  What 
produces  the  most  realistic  imitation  of  snow?  (c)  What  is 
most  commonly  used  to  imitate  snow? 


CLOTHING 

(PART  2) 


EXAMINATION  QUESTIONS 

(1)  What  is  the  first  thing  to  do  preparatory  to  making 
a  display  of  clothing,  and  why? 

(2)  (a)  When  is  it  necessary  to  turn  one  trousers  leg 
into  the  other?  (b)  Which  leg  should  be  turned? 

(3)  Describe  the  units  suitable  for  the  front  row  and  open 
spaces  between  principal  stands. 

(4)  (a)  How  many  standard  vest  folds  are  there? 
(b)  Describe  them,  in  your  own  words. 

(5)  Which  side  of  the  vest  is  always  shown? 

(6)  How  may  the  under  corner  be  prevented  from  show¬ 
ing  in  making  up  the  cone  fold? 

(7)  How  are  coats  and  vests  usually  displayed  in  front 
rows? 

(8)  Describe  the  overcoat  unit  illustrated  in  Fig.  14. 

(9)  (a)  What  is  said  of  backgrounds  for  clothing  dis¬ 
plays?  (b)  What  kind  of  background  is  shown  in  Fig.  19? 

(10)  Can  you  reproduce  all  the  units  used  in  the  sample 
displays? 

(11)  What  other  lines  are  frequently  shown  with  boys’ 
clothing? 

(12)  Describe  the  main  features  of  the  displav  shown  in 
Fig.  23. 
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(13)  (-a)  What  is  said  of  merchant  tailoring?  ( b ) 

Describe  some  of  the  units  used  to  display  this  line. 

(14)  (a)  How  are  tailoring  displays  brightened?  ( b ) 
How  are  vestings  arranged  for  display? 

(15)  (a)  Are  all  the  sample  displays  clear  to  you? 
{b)  Describe  the  one  shown  in  Fig.  37. 
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